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Mozart's DON GIOVANNI. Ready. Rossinr’s IL BARBIERE, Ready ; 
BEEtHoven’s FIDELIO, Ready. | Bewiixi's LA SONNAMBULA.} Dee. 15. F, 


In the Press :— 


January 5? Frotow’s MARTA. February 1. *Gounop’s FAUST. 
15. Verpi’s IL TROVATORE. » 15. Donizetri’s LUCREZIA BORGIA. 


And to be continued at Fortnightly intervals, in the year 1871, by a selection from the following Operas :— 
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Betuini’s NORMA. Haevy’s LA JUIVE. 

Mozart's FIGARO. *MeyerBEER'S L’AFRICAINE. 

Verpi's LA TRAVIATA. Donizettr’s LA FIGLIA DEL REGGIMENTO. 

Donizettrs LUCIA DI LAMMERMOOR. Auser’s LES DIAMANS DE LA COURONNE, 

AuBEer’s MASANIELLO. Bexuini’s I PURITANI. 

Mozart’s IL FLAUTO MAGICO. Verpi’s MACBETH. 

Verpi's RIGOLETTO. Donizettrs DON PASQUALE. 

MEYERBEER'S DINORAH. Auser’s LE DOMINO NOIR. 

Weser’s DER FREISCHUTZ. Rossinr’s GUILLAUME TELL. a 

Auser’s FRA DIAVOLO. MeyerBeEr’s ROBERTO IL DIAVOLO. x 

Gounop’s MIREILLE. Heroup’s ZAMPA. ce 

Donizetti's LA FAVORITA. BoreLpiev’s LA DAME BLANCHE. 

MEYERBEER'S LES HUGUENOTS. Wacner’s FLYING DUTCHMAN. 

Verpl’s UN BALLO IN MASCHERA. *Gounop’s MOCK DOCTOR. 

Donizett’s L’ELISIRE D’AMORE. *BaLre’s BOHEMIAN GIRL. 

Rossini’s LA GAZZA LADRA. *Benepicrs LILY OF KILLARNEY. ht 

Mozart’s COSI FAN TUTTI. ; Ceres LA GRANDE DUCHESSE. cht | 
&e., &e., &e. ah 






* These Operas by arrangement with Messrs. CHAPPELL & Co. 


BOOSEY & CO., 28, HOLLES STREET, LONDON. 
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RYSTAL PALACE.—THE WINTER GARDEN.— 
GREAT SHOW OF CHRYSANTHEMUMS,—Original War Sketches, War 
Court, Great War Maps, &c. 
TUESDAY—SHILLING OPERA—“ LILY OF KILLARNEY,” under Mr. G. 
Perren’s direction 
; THURSDAY—Batrr’s “ ROSE OF CASTILE.” 
WEDNESDAY and SATURDAY —Senores GONZA and ROMAH, the Marvel- 
ous Mexican Athletes. 
MONDAY to FRIDAY—ONE SHILLING, 
SATURDAY CONCERT and PROMENADE, and PRESENTATION of PRIZES 
by the Lavy Maroress to the Lonpon Rirte Bricape.. Half-a-Crown, or by Guinea 
Season Ticket. 





YRYSTAL PALACE.—THIS DAY (Saturday), CON- 
CERT and AFTERNOON PROMENADE.—Beethoven’s music to “ The 
Ruins of Athens” and Violin Concerto, Mendelssohn’s ‘* Hebrides" Overture, 
&c, Madame Sinico, Herr Stockhausen, Mr. J.G. Patey. Solo violin, Madame 
Néruda, Crystal Palace Choir. Conductor—Mr, Manns.—Admission, 28. 6d. ; 
or by Guinea Season Tickets; stalls, 2s, 6d., now securable, Early application 
essential. 





ROYAL ITALIAN OPERA. 
COVENT GARDEN. 


{HORT OPERA SEASON.— Tuts Evenrne (Saturday) 
b Noy. 26, (last time at the Royal Italian Opera), Rossrxi’s Opera, ‘* SEMIRA- 
MIDE, Semiramide by Mdlle. Tictjens. 

LAST WEEK BUT ONE, 
in which there will be five performances, viz., on Monday, Tuesday, Thursday, 
Friday, and Saturday, 

Monpay Next, November 28, “IL TROVATORE” (last time), 
Trebelli-Bettini, Cotogni, Foli, Vizzani. 

Mdlle. SESSI. 

Torspay Next, November 29, ““LA TRAVIATA.” Violetta, Malle. Sessi (her 
second appearance this season). 

Tuorspay Next, December 1, “IL FLAUTO MAGICO.” -Astrifiammante, Mdlle. 
Sessi; and Pamina, Mdlle. Tietjens. 

Fripar Next, December 2, * FAUST.” 
second appearance ia that character). > 

Saturpay, December 3, Cherubini's Opera, ‘“* MEDEA.” 
Tietjens. 


Tietjens, 


Margherita, Mdlie, Leon-Duval (her 
Medea, by Malle. 
Stage Manager Mr, A. ILarris. 

Tho opera commences at cight o’clock. Prices: Stalls, 10s. 6d.; Grand Circle 
Seats, 7s. 6d. ; Reserved Box Seats, 5s.; Amphitheatre Stalls (reserved), 4s, ; Amphi- 
theatre Stalis (unreserved 3s.; Pit 4s.; Amphitheatre, 2s, 


| OYAL ACADEMY OF MUSIC.—Instituted 1822.— 


Inccrporated by Royal Charter, 





UnpDer THE IMMEDIATE PATRONAGE OF 


.HER MAJESTY THE QUEEN. 

HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 
HIS ROYAL HIGHNESS THE PRINCE CHRISTIAN. 
HER ROYAL HIGHNESS THE PRINCESS CHRISTIAN. 
HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE, 
President—The Ricnt Hcn true Eart or Dupiey, 
Principal—Proressor W. STERNDALE BENNETT. 


WESTMORLAND SCHOLARSHIP. 


A Scholarship for Vocalists, called ‘‘ The Westmorland Scholarship" (in memory 
of the late Earl of Westmorland, the founder of the Royal Academy of Music), has 
been established by Subscription, and will be contended for annually in December. 

It is open for Public Competition to Female Candidates between the ages of eighteen 
and Twenty-four Years, and is not confined to Pupils of the Academy. 

The Amount of Scholarship is £10, which will be appropriated towards the cost of 

Year's Instruction in the Academy, 

The Examinatlon will take place at the Academy on Monday the 19th of Decem- 
ber next, at Ten o'clock, 

The Certificate of Birth must be produced previous to the Candidates being allowed 
to compete for the Scholarship, No application can be received after December 17th, 


POTTER EXHIBITION, 


Fi. age ner tag rad the Potter Exhibition for Female Students of the Royal 
cademy of Music, of two or more years’ standing, will also take pl 
the 19th of December, at Twelve o'clock. Kg ee, 


: By order, HN GI . 
Royal Academy of Music, «i ; "7 erase 


4, Tenterden Street, Hanover Square, 


lie “MESSIAH,” Sr. James’s Hatt, Wepnespay 
EveninG Next, Nov. 30, at 8 o'clock. Soloists—Malle, Tietjens, Mad 
Trebelli-Bettini, Mr. Sims Reeves, Mr. Regaldi, aud Signor Foli. ‘Trumpet Solon. 
Mr. Thomas Harper. Mr. Henry Leslie’s Choir. The Band of the Royal Italian 
Opera. Organist—Mr. John C. Ward. Conductor—Mr. Henry Lesiig, Sofa 
Stalls, 10s. 6d.; Area Stalls (numbered), 7s. ; Balcony, 5s.; Back Balcony, 3s.; 
Area, 2s. Gd. ; Gallery, 2s. Tickets of Messrs, Mitchell, Bubb, Lacon and Ollier, 
yg Ss and Lamborn Cock and Co., Bond Street; Keith, Prowse, and Co., 
8, Cheapside; Hays,*4, Royal Exchange Buildings, E,C.; an ‘s Tick 
Othice, Bt Janses's eae g ildings, E,C,; and at Austin's Ticket 





Trumpet Solo— 





| OYAL ACADEMY OF MUSIC.—Instituted 1822.— 


Incorporated by Royal Charter, 1830, 


Unper THE IMMEDIATE PaTROoNAGE OF 
HER MAJESTY THE QUEEN, 

HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES, 
HIS ROYAL HIGHNESS THE PRINCE CHRISTIAN. 
HER ROYAL HIGHNESS THE PRINCESS CHRISTIAN, 
HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE, 
President—Tar Eart oF Dubey. 
Principal—Proresson W. StTeRNDALE BENNETT. 


PRIZE VIOLIN. 


One of the valuable Cremona Violins, bequeathed to this Institution by the late 
Charles Kelsall, Esq., will be given as a Prize (should sufficient merit be exhibited) 
to the best Vivlin Student who shall have been a pupil of the Royal Academy of 
Music during the Three Terms immediately preceding Christmas, 1871. 

By Order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


r\NHE ALEXANDRA HOMES. Patron—H.R.H. THE 

PRINCE OF WALES, Patroness—H.R.H. THE PRINCESS OF WALES. 
Vice-Patron—HIS GRACE THE ARCHBISHOP OF CANTERBURY. There 
are now Twenty-six Homes erected, and partially endowed. Funds are urgently 
required for the maintenance of the Inmates, and for the unavoidable Annual 
Expenses. Royat AssemBLY Rooms, Margate (kindly lent for the occasion by 
Edwin Villiers, Esq., the Proprietor), on Monpay Eventnc, December 5th, 1870, 
Mrs. FRANCIS TALFOURD'S THIRD ANNUAL VOCAL AND INSTRU- 
MENTAL GRAND CONCERT, will be given in aid of the above institution, 
when the following Eminent Artists and kind Friends have generously promised 
their valuable services:—Miss Katherine Poyntz, Miss Lucy Franklein, Signor 
Ciabatta, Mr. Trelawny Cobham, Signor Gardoni, Master J. L. Hatton, Mr. Paque, 
Signor Tito Mattei; Mrs. Tennent, Mrs. Francis Talfourd, Mr. John Henry Crofts, 
Mr, John Hodges, and other kind Friends. Patrons—His Grace the Duke of Marl- 
borough; the Most Hon. the Marquis of Salisbury ; the Right Hon. Earl Granville, 
K.G. (Lord Warden of the Cinque Ports) ; the Right Hon. the Earl of Granard, K.G. ; 
the Right Hon. Viscount Castlerosse, M.P.; the Right Hon, Lord Vaux of Har- 
rowden; the Right Hon. Lord Fitzwalter; Sir George Boywer, Bart.; the Patrons, 
Vice-Patrons, and the Trustees of the Alexandra Homes. Lady Patronesses—Her 
Grace the Duchess of Marlborough ; the Most Hon. the Marchioness of Londonderry ; 
the Most Hon. the Marchioness .of Salisbury ; the Right. Hon. the Countess Gran- 
ville; the Right Hon, the Countess of Granard; the Right. Hon, Lady Vaux of 
Harrowden, Conductors—Signor Tiro Marre: and Mr, J. L, Hatron, 


= ero te THE WAY FOR WILLIE AND MBE,” 

by Karz Lucy Warp. Miss KATHARINE POYNTZ will sing this song 
on the 30th, in aid of the Widows’ and Orphans’ War Fund; 5th December, Margate ; 
12th, Walham Green; 19th, Stockport; 21st, Windermere.—WesKes & Co, 16, 
Hanover Street, W. 











To be Published December Ist, 


LITTLE DITTIES FOR LITTLE CHILDREN, 
SIX NEW SONGS BY 


EDWARD WALTER HAMILTON. 
PRICE NETT, THREE SHILLINGS. 
Lamporn Cock & Co., 62 and 63, New Bond Street. 


ISS M. LINDSAY’S (Mrs. J. W. Briss) NEW 
JUVENILE SONG, “‘ ROBIN,” with an Illustrated Title. Post free for 18 
stamps; will be published December Ist. 


Lamborn Cock & Co., 62 and 63, New Bond Street, London. 
NOTICE TO THE TRADE. 
THE CELEBRATED SCOTTISH SONG, 


“THE ROWAN TREBF,” 


The composition of the late Fintay Don, is the exclusive property of Paterson & 
Sons, Edinburgh. The Trade is hereby cautioned against selling any other.edition. 


Dedicated by Special Permission to H.R.H. the, Princess Louise. 
Royal 4to size, cloth limp, 5s. 
ENRY 


LESLIE'S MUSICAL ANNUAL FOR 
_ 1871. With Steel Frontispiece engraved by C. H. Jens from an Original 
Drawing by J. E. Mituais, R.A., entitled “ A Reverie,” and full page Illustrations 
by Gzorce J. Piswe.t, VAL Prinsep, and Marcos Srong. 
ConrTeENTS, ; 

Song, ‘* The Tiny Grave,” Virginia Gabriel ; words by D. Blatherwick. Waltz, 
“The International,” Joseph Gung'l. Song, ‘*The Boatswain’s Leap,” Henry 
Leslie ; words by Charles J. Rowe, Duet (for Female Voices), ‘The Maid of 
Venice,” Henry Smart; words by Frederick Enoch. Song, “Old Friends Passed 
away,’’ Ciro Pinsuti; words by Charles J. Rowe. Solo (for Violin), “ Slumber 
Song,” Constantine Burgel. Sucred Song, ‘*The Rainbow,” Henry Leslie ; words 
by Rev, J. Monsell, LL.D. <A triple for the Pianoforte, “* The Asthmatic Cock of 
the Holmwood,” Henry Leslie, 


CasseLu, Perrer, & Gatpin, Ludgate Hill, E.C, 


‘ 
THE NEW ORGAN at the QUEEN’S CONCERT 

ROOMS, Hanover Square.—Mr. Robert Cocks, proprietor, respectfully informs 
the musical public that the ORGAN built by Messrs. Lewis and Co. expressly for 
these renowned Rooms, will be READY for USE at concerts, organ recitals, &., 
early in December next. For terms apply to Mr. Hall, at the Rooms, 
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ST. PETER, MR. CHORLEY, AND MR. BENEDICT. 
(From the “ Orchestra.”) 


In the unfortunate dispute between, Messrs. Benedict and Chorley, the 
latter gentleman has now delivered his ultimatum. Affixing his signature to 
a couple of.columns of re-statement in the Atheneum, he takes leave of the 
subject; ‘not to return to it, be the pretext what it may.” It is a pity that 
these gentlemen have continued to establish a serious quarrel upon a compara- 
tively unimportant matter. Half-an-hour’s conversation might have prevented 
all their letter-writing ; and we trust that we have now seen. really the last 
epistle. Still, in Mr. Chorley’s ultimatum we should look for so concise and 
eloquent a summing-up of damaging facts against his opponent, that there 
js really nothing more to be said. We are sorry to say we do not find it. 
There is a mass of cumbrous phraseology, which requires to be read and re- 
read, and looked at sideways, and then grammatically disintegrated, in order 
to get at its meaning. When the meaning is discovered (which is not always 
the case) it amounts to what we had understood before. Mr. Chorley corrobo- 
rates Mr. Benedict’s statements with four exceptions. These are :— 

I. The subject of St. Peter (Mr. Chorley maintains) was not suggested by 
Mr. Benedict, but by himself, Mr. Chorley.—II. That it was the Birmingham 
Committee who handed over the libretto of St. Peter to Mr. Benedict, order- 
ing him to write the music.—HII. That the sum agreed for the three acts of 
Mr. Chorley’s libretto was 75/., not 501.—IV. That Mr. Chorley has only 
received two-thirds of this stipulated amount. 

‘Of these four points at issue, the first is unimportant. Whether Mr. 
Benedict first thought of St. Peter, or whether Mr. Chorley first advised him 
to do it, is of very little consequence. It can hardly be considered an original 
idea, seeing that Mendelssohn had composed S¢. Paul, and kad also thought 
of composing St. Peter. The two saints are historically bracketed on a score 
of occasions, and churches are dedicated to them conjointly. They are associ- 
ated in a common proverb; they are, in fact, as complementary to each other 
as Moses and Aaron, as Elijah and Elisha, as Ruth and Naomi. Mr. Chorley 
says he had talked the subject over with Mendelssohn in 1846. Now, a self- 
suggestive idea which has been carried about for twenty-four years, and offered 
to more persons than one, can hardly be said to be anybody’s exclusive property. 
The first point, therefore, is of very little consequence. ‘The second is more 
important, inasmuch as it places the Birmingham Committee in an autocratic 
light, and equally places Mr. Benedict in the light of a needy composer, anxious 
for a job. It assumes that the Committee took Mr. Chorley’s manuscript at 
first hand, and ordered Mr. Benedict to set it ; as who should say. ‘ere, you 
musician—just make some music to this, and look sharp!’ Mr. Chorley 
implies this off-hand conduct on behalf of the committee, if he does not abso- 
Intely state it in words. And the deduction of his argument is that Mr. 
Benedict had no choice but to comply with the Birmingham order—to set 
that libretto, and set nothing else. “ My book of St. Peter having been sub- 
mitted to the committee, was handed over to him to compose.” Again ; 
“The libretto was entrusted to Mr. Benedict by the Birmingham Committee, 
as a commission.” This assertion, if it means anything, means that Mr- 
Benedict had no selection of subject or matter. Now, we are loth to believe 
any such thing ; indeed we find it almost impossible to believe that Mr. Bene- 
dict would submit to arbitrary treatment like this. How could the Birming- 
ham Committee tell what might suit a musician? How could they order a 
composer in Mr. Benedict’s position to set a specified libretto, will he, nill he ? 
An oratorio is not like a coat, which the customer may have cut out in any 
fashion he pleases. And a West-End tailor will even refuse to make a bizarre 
coat. Is Mr. Benedict less an artist than Mr. Poole ? 

“The book of St. Peler was submitted to the Birmingham Committee,” 
says Mr. Chorley. By whom was it submitted? He does not state : he uses 
the vague passive voice. If Mr. Chorley submitted the book, and the 
Birmingham Committee accepted it, and handed it on, then Mr. Chorley’s case 
is so far complete. But if it was Mr. Benedict who sent the book to Birming- 
ham, and received it back from Birmingham as approved, then the case breaks 
down. In that event Mr. Benedict is simply placed in the position of one who 
has changed his mind with respect to.the words he is trying to set; and the 
authority of the Birmingham Committee disappears. They are reduced to the 
level of sanctioners of any version which the composer chooses to accept. So 
much for the second point. 

Point three is one on which there is no documentary evidence. Mr. Bene- 
dict says 507. was the price; Mr. Chorley says 75/.; but neither has the 








bargain in writing. Moral, for dearest friends when collaborating :—Put your 
bargain into black and white; a dozen years may make a wonderful difference 
in friendship. Point four is a sort of rider to Point three. Mr. Benedict, years 
after the bargain, sent a cheque for 25/., to Mr. Chorley. This, he now says, 
was an over-payment by mistake, as he had already paid 507. “Not at all,” 
says Mr. Chorley; ‘‘it was the second half of the fifty ;” and he quotes Mr. 
Benedict’s letter to that effect. ‘‘ My letter was written under a mistaken 
impression,” says Mr. Benedict. ‘ Oh dear no, it wasn't,” says Mr. Chorley ; 
“here it is down in writing.” So far Mr. Chorley has the legal pull. “ And 
you owe me another 252. balance of the 75/.” says Mr. Chorley. Moral, to 
dearest friends who have monetary transactions :—Always take receipts, or else 
preserve your old cheque-books. A curious side-issue suggests itself here. If 
that autocratic Birmingham Committee treated with Mr. Chorley for the 
libretto, and ‘‘ entrusted” Mr. Benedict with the setting of it, as a commission, 
how is it they dii not pty Mr. Chorley? Was the cashing-up also 
“entrusted” to Mr. Benedict, as a commission? We admire the Birmingham 
Committee's lordly mode of procedure. They order Mr. Benedict to set 
certain words, and they also order him to pay for them. This—a sequitur, 
we owe to Mr. Chorley’s statement—is patronizing art at a cheap rate. 

The above points mark the divergence of Mr. Chorley’s story from Mr. 
Benedict's story. On other points the twain scem to agree, so far as facts are 
concerned. We say seem to agree; fur it is impossible to gather a compre- 
hensive view from the ultimatum —so involved and irrelevant is it. It is full 
of unimportant statements like the following :— 

“ At the risk of being tedious, I must insist that I arranged my plans for the 

year (namely 1869) with reference to a commission which I felt to be one of no 
usual interest ; that I returned to town early in October, expressly to be in 
readiness —three weeks, it now appears, after Mr. Benedict had begun his por- 
tion of the labour. This I can prove by the following note,” &c., &e. 
What does it matter? Even though Mr. Chorley thought his share in the 
work of imperial interest, and returned to town by express, and took a house 
on the banks of the Thames, expecting to see that river catch fire forthwith— 
what has that to do with the question at issue? It only shows what exagge 
rated notions people may form about their own importance in society. We won- 
der if Handel's librettist went about town in a similar state of excitement when 
the Messiah was getting under way! Who thinks of Handel's librettist now ? 
Supposing St. Peter turns out a second Messiah a hundred years hence, who 
will think of the compiler of its texts ? 

Besides the irrelevancy of the ultimatum, and the curious glimpse it gives 
us of the author's self-esteem, it is rendered foggy by incomprehensible meta- 
phor. For instance the writer says that he “ perceived Mr. Benedict was lite- 
rally writing ‘from hand to mouth.” What does this mean? We know 
what is meant by living from hand to mouth ; the phrase is applied to a poor 
man who is compelled to devour his income as fast as he makes it. But how 
can you write from hand to mouth? Does Mr. Chorley mean that Mr. Bene- 
dict ate his manuscripts as fast as he wrote them out? Or that he sold them 
as they were completed in order to get his daily bread? Nay; for it was a 
consecutive work, and could not be hawked about town in separate portions 
If Mr. Chorley had said that the composer was writing from hand to brain, 
there would be some glimmering of sense: it would mean that he had set 
the libretto piecemeal, as he received it. But if this be the meaning, it conveys 
no reproach to the composer, but rather to the librettist, who should have sent 
in his book complete. Here is the conclusion :— 

‘I state the above facts in no vindictive spirit, Resentment and Con- 
tempt cannot dwell together. On the contrary, on leaving the subject—not 
to return to it, be the pretext what it may—I am whimsically reminded, by 
the spasms of those who have injured me, of the immortal anecdote of the Lady 
and her Lapdog, told by Horace Walpole. The small animal fastened his teeth 
on the heel of one of the lady's (possibly, too, the dog’s) acquaintances 
‘ Poor dear !’ cried the sympathizing Dowager ; ‘ won't it makemy dog sick.’” 

A very good story. But where, please, is the application? Which is the 
figurative lady, and which the dog? Has Mr. Chorley bitten Mr. Benedict, 
and made himself sick, or is it Mr. Chorley whose flavour turns the stomach ? 
We ask for information ; because, in either case, Mr. Chorley does not apply to 
himself a flattering parable. He confesses either to be sick himself, or the 
cause of sickness in others. We dismiss this ultimatum, as probably the last 
word to be said on the St. Peter libretto by either side. The statement con- 
cludes, appropriately enough, in a Novembrian haze. ‘ Resentment and Con- 
tempt,” says Mr. Chorley, ‘‘ cannot dwell together.” But Contempt and Fog 
may. 
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ROYAL ITALIAN OPERA. 


The interest attaching to the revival of Semiramide, oa Tuesday week, was 
due almost entirely to recollections of its performance at her Majesty’s Opera 
(Dury Lane) in 1868, and on previous occasions, when the dramatic embodi- 
ment of the Queen of Malle. Tietjens, and the admirable singing of Madame 
Trebelli (Arsace) made so lively a sensation. We shall not now enter upon a 
criticism of Rossini’s work. Enough that, though the latest example of its 
composer's Italian style, it is one which he subsequently left far behind, and 
that, with all its wealth of melody, and charm of effect, it belongs to a school 
which, for good or evil, has nearly lost its hold upon public favour. The 
distinguishing features of Mdlle. Tietjens's Semiramide must be fresh in the 
recollection of all who have observed them ; it being impossible to forget either 
the tragie power which ranks the part with her Norma and Medea, or the 
passionate expression which invests with grandeur music in itself often trivial- 
These characteristics were as obvious as ever during the performance under 
notice; and the gifted artist was rewarded by enthusiastic applause, which 
culminated after a more than usually brilliant rendering of ‘ Bel’ raggio.” 
Madame Trebelli’s Arsace worthily accompanied the Semiramide we have just 
praised, all the music of the part, especially “ In si barbara,” being sung with 
that refinement of style and beauty of voice so distinctive of the French 
contralto. Signor Foli did his best as Assur—a 7é/e unfamiliar to him ; 
Signor Bettini was a careful Idreno ; and the music of Oroe was impressively 
given by Signor Antonucci. Signor Bevignani conducted. 

Faust, on Thursday week, introduced ‘a new Marguerite, in Mdlle. Leon-Duval, 
the lady of whose début as Rosina, in Jl Barbiere, it was our agreeable duty 
to speak with favour. From the heroine of Rossini’s lightsome opera to that 
of Gonnod’s tragic masterpiece was a venturesome step; the latter demanding 
higher qualities than ability to represent a precocious intrigante, and to sing 
“Una voce poco fa.” The result, however, went some way towards justifying 
the effort. Mdlle. Duval may not have placed before her audience a Marguerite 
to be remembered for its individuality, or for the finish of its details; but she 
embodied the character with intelligence sufficient to ensure respect, and sang 
the music with more than average success. Bearing in mind the artists who 
had preceded her in the same part on the same stage, this result is by no 
means one to be despised. The other characters were sustained in a manner 
more or less familiar. Mdlle. Scalchi, an efficient Siebel, obtained an encore 
for “‘ Parlatele d’Amor;” and Mdlle. Bauermeister sang the music of Marta 
better than she looked Marta’s age. Signor Vizzani did his best with the 
music of Faust, not without success, especially in “ Salve dimora;” Signor 

Cotogni was an excellent Valentine; and, as Mephistopheles, Signor Foli 
displayed those ideas of a demon temper which were so noticeable last season 
in Robert le Diable. The conductor was Signor Arditi, under whose direc- 
tion the orchestral accompaniments went admirably. 

The ever-fresh melodies of Norma, and the fame of Malle. Tietjens’ priestess, 
drew a crowded house on Monday last. No lapse of time on the one hand, 
and no familiarity on the other, seems able to diminish the attraction of 
Bellini’s opera. It may owe somewhat—in the case of Mdlle. Tietjens it owes 
much—to the special powers of rarely-gifted artists ; but ‘‘ Norma always has 
been, still is, and, presumably, always will be, a charm in itself. The cause 
is emphatically adequate to the effect, for no work abounds more in that which 
has been called the “ soul of music ”—tune. Monday’s performance was one 
of average merit. Malle. Tietjens evidently struggled against an indisposition 
which affected her voice, but indomitable energy carried her through; and, 
dramatically her performance was as grand as ever. Its more prominent 
features need not be enlarged upon for the hundredth time. Enough that, 
from first to last, the audience recognized an impersonation which will live in the 
history of the lyric stage. Madame Sinico was once more an Adalgisa with 
whom little, if any, fault could be found; and her co-operation with Madlle. 
Tietjens in the popular duet at the commencement of Act 2, largely helped to 
secure a double recall. Signor Fancelli, as the Roman lover, displayed to their 
full extent those qualities which have won him the favour he enjoys, and sang 
throughout with praiseworthy care. That he did not invest the part with 
interest can hardly be termed a fault. The character is essentially contemp- 
tible ; and contemptible it must remain, no matter who may be its representative. 
Signor Antonucci gave the music of Oroveso with all needful dignity, and, in 
the final scene, not without a touch of pathos well beseeming the occasion. 
The remaining and subordinate parts were efficiently sustained by Malle. 
Bauermeister and Mr, Wilford Morgan. Signor Bevignani presided over an 
orchestra not entirely faultless. On Tuesday Lucia was given for the first 
appearance of Mdlle. Sessi. On Thursday the opera was Le Nozze di Figaro, 
To-night, Semiramide (second time) *  Tuappgvs Ece. 








BREAKFAST,—Epps's Cocoa.—GRaTEFUL AND CoMFoRTING.—The very agreeable 
character of this preparation has rendered it a general favourite.—The Civil Service 
Garette remarks :—‘ By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of the fine pro- 
perties of well-selected cocoa, Mr. Epps has provided our breakfast tables with a 
delicately flavoured beverage which may save us many heavy doctors’ bills” Each 
packet is labelled JAMES Epps & Co., Homeopathic Chemists, London, Also 
makers of Epps’s Cacaoine, a very thin evening beverage, 





ST. JAMES’S HALL. 


A concert was given in this hall on Wednesday evening week: 
under Mr. Henry Leslie’s direction, the chief feature of the programme 
being Rossini’s Messe Solenelle, a work which those who do not sympa- 
thize with the cold reception it has had in England must have been 
glad to hear. ‘The Mass was given under circumstances specially 
advantageous. Mdlle. Tietjens, Madame Trebelli-Bettini, Signor 
Bettini, and Signor Foli were the soloists. The chorus consisted of 
Mr. Leslie’s admirable choir, and the accompaniments were played by 
Mr. J. G. Calleott, Mr. John C. Ward, and Mdlle. Jansen upon the 
instruments—piano, harmonium, and harp—for which the composer 
originally wrote. With such arrangements, it can hardly be necessary 
to state that an excellent performance took place; one, moreover, 
adapted to impress the audience much more favourably than those 
which first introduced the work to England. Not to dwell upon each 
number, we may mention that a great effect was made by Madlle. 
Tietjens and Madame Trebelli in the “ Qui tollis,” both ladies singing 
to perfection ; that the elaborate ‘Cum Sanctu” was much applauded ; 
that Madame Trebelli’s rendering of the ‘‘O Salutaris” elicited a 
deserved encore; that a like honour fell to Mdlle. Tietjens for a delivery 
of the beautiful ‘‘ Crucifixus,” which was absolutely faultless; and that 
a strong disposition was shown to insist upon a repetition of the 
“Sanctus.” All these were real successes ; and, being so, were signifi- 
cant of the favour that awaits the Messe Solennelle when, by appearing 
more often in concert programmes, it becomes better known. The 
choruses were admirably sung, and the whole performance showed 
careful preparation. In the second part were several pieces made fami- 
liar by Mr. Leslie’s choir; the conductor’s own’ “ ‘T'roubadour,” and 
Reay’s “‘ Dawn of Day,” for examples. But the gem of the selection 
was Mendelssohn’s “ Hear my prayer ;” solo by Mdlle. Tietjens. This 
was magnificently sung and magnificently received. . The remaining 
pieces being of the old concert-giving stock, call for no remark. They 
were given more or less well by Madame Sinico, Mdlle, Salvi (who 
calls herself a tenor, but isn’t one), Signor Foli, and Signor Cotogni. 

The Messiah is announced for the 80th inst., with a band and_prin- 
cipals from the Royal Italian Opera, 

——— “ 
LONDON AND AMERICAN THEATRES, 
To the Editor of the ** Musical World.” 

Sir,—The letter of Mr. Leslie in your issue of last week, establishes 
beyond all further controversy the fact that the prices of admission to 
the theatres of America are what I stated them to be. I now send you, 
herein enclosed, the play-bills of the Broadway Theatre and Burton's 
Theatre. ‘These two establishments represent the Drury Lane and the 
Princess’s, New York, at the period previous to the war. You will 
perceive that Mr. Forest was playing at the Broadway ‘Theatre, where 
the prices are stated two shillings and one shilling. At Burton’e 
Theatre, the prices, you will see, are two shillings to every part of the 
theatre ; orchestra stalls—of which there were about forty—three 
shillings. As I did not fail to observe in my former letter, this scale of 
prices was apparently, but not really, raised when the war raised the 
money value of all commodities. Your correspondents plead that 
actors in America are no better off now with £20 a week than they 
were formerly with £10 a week, because the price of everything is 
double what it used to be. They fail to perceive that American 
managers, at four shillings and six shillings admission, are likewise no 
better off than they used to be when the prices were two shillings and 
three. Having thus, with Mr. Leslie’s able assistance, produced in court 
documentary evidence, extending over eighteen years past, I leave the 
bandying of words. The question will shortly be settled by the 
opening of a commodious theatre in London, where the performances 
will be second to none, and the accommodation for the public superior 
to any. The price of admission will be two shillings to all parts of the 
house.—I am, Sir, yours, &c., 

Nov. 19th. Dion Bovotoauut. 

—_o—— 
To the Editor of the “ Musical World.” 

Sm,—The Magic Horn and the. Magic Flute—Mozart and Weber. 

Curtous (!)—Oberon (!) written by Planché and Weber for Covent 
Garden.—Bisuop (!) producing, as fairy tale, Aladdin, at Drury Lane (!) 

As libretto, Oberon, just as fantastic and incongruous as the Zauberflate. 

Oberon (!)—He of the Midsummer Night's Dream, who consorts with 


A Mapman. 
P.S.—Please, if you print this letter, print it TEXxTUALLY. 


[We have printed it textually (!) Heaven forfend that we should 
treat ‘‘ A Madman ” otherwise than textually (!)—A.5. 8.] 
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MONDAY POPULAR CONCERTS. 


That the fact of the present year being the centenary of Beethoven’s birth 
should exercise more or less influence upon the arrangements for the Monday 
Popular Concerts between now and Christmas was to be expected. Conscious 
of how very large a share in the success of these admirable entertainments is 
due to the greatest and most gifted of composers, the director, Mr. S. Arthur 
Chappell, has announced that every one of the programmes up to the end of 
the year shall be exclusively devoted to his works, vocal as well as instru- 
mental, the vocal music (very judiciously) to be in all instances selected from 
the chamber songs, with pianoforte accompaniment, so that everything shall be 
heard precisely as Beethoven himself bequeathed it to the art, and not through 
the medium of arrangements which are not Beethoven's. Two concerts have 
already been given in St. James’s Hall, the second of which took place on Mon- 
day night. On each occasion the audience was enormously large—a sign that 
the plan is acceptable no less to regular subscribers than to the general public 
which does not patronize the aristocratic and fashionable stalls, but flocks to 
the orchestra, balconies, gallery, and shilling area. 

At the first concert the instrumental pieces were as foilows :— 

uartet in F, Op. 18, No.1 ... pon - ove eco on Strings. 
jonata in E flat, Op. 7 eco ane «. Pianoforte alone. 
Sonata in F,Op.5, No.1 ae ane Pianofurte and violoncello. 
Quartet in:'G, Op.:18, NO.2 so aco‘ ceo cee teat Strings. 
The songs were the Busslied, known in English as “ Penitence,” and the ro- 
mance of Goethe’s Mignon—‘‘ Know’st thou the Land?” Thus it will be seen 
that in the instrumental part of the selections it is intended to advance, as far 
as may be practicable, by progressive stages—an excellent idea, inasmuch as 
it enables the audience to follow step by step the progress of a genius whose 
extraordinary development is one of the most interesting phenomena in art- 
history. Each of the four instrumental pieces—quartets and sonatas—has 
been frequently dwelt upon in these columns, and we may simply add that a 
more vigorous example of Beethoven’s early period than the quartet in F, or a 
more graceful and spontaneous one than the quartet in G (both belonging to 
the set of six quartets dedicated to Prince Lobkowitz) could not be named; 
that the pianoforte sonata shows how soon the composer felt strong enough to 
think independently, and how abundant were his resources; and that the 
sonata for pianoforte and violoncello is the first of two composed in 1796, in- 
scribed to Frederick William II., King of Prussia. commencing with a phrase 
double the length of ordinary phrases, at a time when Beethoven himself had 
yet to show by so many striking examples how, with strict regard to melodic 
effect and beauty, the laws of rhythm might be extended. Both the songs, 
which have as frequently been commented upon as the quartets and sonatas, 
were written at a later period—the first (one of a set of six to poetry by 
Gellert) in 1803, the last (Goethe's) in 1810. 

At the second concert (on Monday night) the instrumental pieces were as 

subjoined :— 
Quartet in D, Op.18, No.3. ons ats ove eos ood Strings. 
Sonata in D, Op. < Bo. . ns Sees .. Pianoforte alone 
Trio in E flat, Op. pa Pianoforte, violin, and violoncello, 
Quartet in C dak, "On 18, No.4 . eee Strings. 
The songs were the ‘ Liederkreix,” “ Wonne der octane and ‘‘ Neue Liebe, 
neues Leben.” Both quartets, belonging to the same early set of six, written 
when Beethoven—who, it may be observed, was by no means as precocious as 
Mozart, before, and Mendelssohn after hin—had just attained his 30th year, 
are happily as well known to those who frequent the Monday Popular Concerts 
as the quartets in F and G just referred to. The one in D, said, on tolerably 
good authority, to have been really the first that was completed, if not the first 
that was projected, is perhaps the most melodious and graceful, as the one in 
C minor, which sets off with a phrase the very quintessence of Mozart, is in a 
great measure the most impassioned of them all. The finale of each, it should 
be said, stands apart from the rest. The trio, Beethoven's earliest public com- 
position of importance—which Haydn is said to have preferred to the trio in 
C minor, Beethoven’s own favourite—was the precursor of the quartets by 
eight or nine years. Well might high hopes be raised from such a beginning. 
The pianoforte sonata, composed in 1797-8, the finest, as well as the most 
original of the set of three, Op. 10, dedicated to the Countess Browne, though 
preceding the six quartets by three years, may be pronounced more boldy inde - 
pendent, from one end to the other, than any one of them, and contains an 
adagio, in the same key as the adagio affettuoso appassionato of the quartet is 
F, certainly equalling, if not excelling, that-in pathetic expression. The songs 





at this concert were again of a later date—‘‘ Neue Liebe, neues Leben” 
(“ Herz mein Herz”), to the text of Goethe, having been compcsed in 1810 
‘“Wonne der Wehmuth,” also one of three songs to Goethe's poetry, in 1811 ; 
and the Liederkreis (“‘ An die ferne Geliebte "—to a poem by Jeitteles) 
the most perfectly beautiful of all the vocal chamber compositions of Beethoven» 
still later—in 1816. This last may be looked upon as six songs in one, telling 
a connected story, like the ‘‘ Schone Miillerin” of Schubert, though, happily, 
not too long to be sung, as it were, in a breath. 

Two more varied or more interesting programmes, circumstances taken into 
consideration, could hardly have been devised. That the executive ability 
brought to bear upon the music would be fully equal to the task imposed, 
might have been taken for granted. In this particular the Monday Popular 
Concerts have never failed. They began well, in 1859, and have kept up to 
the same standard of excellence ever since. The quartet is now represented by 
Madame Norman-Neruda, who made so favourable an impression last year (first 
violin) ; Herr L. Ries, second violin ever since the concerts were first set on 
foot ; Signor Zerbini, 4 thorough master of his instrument (viola) ; and Signor 
Piatti (violoncello). Mr. Charles Hallé, to name whom will suffice, was pianist 
at both concerts. ~ Madame Neruda is playing now with the same irreproach- 
able execution, pure style, and unaffected sentiment which last year won for 
her so many ardent admirers; and we may point especially to her reading of 
the slow movement of the quartet in D, as something wholly without blemish 
and beyond criticism. The violoncello of Signor Piatti—to praise whom would 
be superfluous, seeing that by unanimous consent he is admitted facile princeps 
—is as usual, of quite as much importance to the solidity of the quartet as the 
first violin itself. Both quartets on Monday night were received with enthu- 
siastic applause, followed by calls for the performers. Mr. Hallé, who, 
perhaps, never played the Sonata in D, which he has so often played in public, 
with more finished accuracy, was similarly complimented, being twice 
called back at the conclusion. The singer at the first concert was Mdlle. 
Clara Doria, who threw much expression into “ Know’st thou the 
Land?” and, moreover, is evidently making progress. On Monday night 
the vocal music was intrusted to Herr Jules Stockhausen, who has now 
for years held, and held deservedly, the position of first bass-baritone 
in all Germany. The Liederkreis was doubtless written for a higher voice 
than that of Herr Stockhausen, and suffered in some degree by the inevitable 
transposition ; but Herr Stockhausen gave more than one passage in it with 
such fervour of expression that he roused the feelings of his hearers just as much 
as though he had been singing the whole precisely as Beethoven himself eon- 
eeived it. ‘As much may be said of the other two songs—especially ‘“ Herz 
mein Herz,” which could hardly have been delivered with more genuine 
feeling. In short the impression left by Herr Stockhausen upon the audience 
was that they had been listening to a true and earnest artist. At the first 
concert Mr. Benedict was the accompanist; on Monday night the duty de- 
volved upon Signor Zerbini, who acquitted himself admirably in the Lieder- 
kreis, the pianoforte part of which is by no means easy. The éntire concert 
passed off well; and the great majority of the audience remained for the last 
note of the quartet which brought it to an end. 

At the third concert, on Monday next, we are promised the remaining two 
quartets of Op. 18 (Nos. 5 and 6) ; the Sonata with the ‘‘ Funeral March,” to 
be played by Madame Arabella Goddard ; and the Sonata in A minor, Op. 23, 
with violin, intrusted to the same pianist and Madame Norman-Neruda, who 
have never before appeared in public together. Herr Stockhausen is again 
to be the singer. 


Miss Minnie Havok is singing with great applause at the Vienna 
Opera. The other day her name appeared on the programme of a 
concert given for the benefit of a free hospital, when she was received 
it is said, with “ indescribable enthu-iasm.” 
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Martin for Westminster. 


There should be a representative of music on the London School 
Board. 

Mr. G. W. Martin is the only musical candidate. 

Therefore Mr. G. W. Martin should be elected. 


Plump for Wartin. 
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CRYSTAL PALACE CONCERTS. 
(From the “ Daily Telegraph” Nov. 21.) 

Commemorations at the Crystal Palace usually aim to be, like the building 
itself, vast and imposing; but the Beethoven Commemoration which has been 
going on for eight weeks, and will continue for some weeks to come, has a 
higher object in view. No happier thought could have occurred to the mana- 
gers than that of observing the centenary of the great musician’s birth by pre- 
senting in regular order his greatest orchestral and choral works. By such 
means the memory of Beethoven is best honoured, since by such means a due 
appreciation of his genius is best promoted. Happily for the public the 
resources of the Crystal Palace are equal to the demands of the most ambitious 
programme. The orchestra is generally acknowledged—with least reserve by 
those best able to judge—as of unique excellence, every member being a master 
of his instrument and his art; while in Mr. Manns it possesses a conductor 
who, tested by results, stands second to none. No wonder, then, that up to 
the present the Beethoven scheme has been worked out with eminent success, 
and to the satisfaction of an audience in all respects competent to judge of 
what is good. At the concerts previous to that of last Saturday, Beethoven 
was represented by one or more of the following works :—Sympho- 
nies I. to VI.; Pianoforte Concertos II., III., and IV., respectively played by 
Mr. Franklin Taylor, Miss Agnes Zimmermann, and Mr. Charles Hallé; the 
Mass in C, the four overtures to Fidelio, that to Prometheus and the overture 
in C (Op. 124). This splendid group of masterpieces is evidence enough as 
to the fashion in which the Crystal Palace managers are acquitting them- 
selves of their self-imposed and honourable task. Jt need hardly be said that 

the programmes have contained much besides the works just named, and 
not a little worthy of association with them. This, however, we must pass in 
favour of last Saturday’s concert, which was distinguished by more than one 
_ feature of particular interest. 

The programme—though excelled, perhaps, by that which contained the 
fifth symphony and the four overtures to Fidelio—was second to none other of 
its predecessors. It included only two of Beethoven's works, but these were 
the Symphony in A (No. 7), and the Pianoforte Concerto in E flat (No. 5), both 
compositions belonging to the noblest period of the master’s career, and illus- 
trating the finest development of his genius. After No. 5—undoubtedly the 
most popular of the ‘‘ glorious Nine”—and the descriptive “ Pastorale,” the 
Seventh Symphony has the greatest hold upon general regard. Few connois- 
seurs will complain of this as an undue preference, because no other work, save 
those mentioned, combines in an equal degree Beethoven's strong individuality 
with a form of expression which is attractive and intelligible. Elsewhere we 
have an individuality more pronounced or Jess developed—in either case the 
happy balance so characteristic of the Seventh Symphony being disturbed. On no 
former occasion, perhaps, has this astonishing composition produced a greater 
effect than on Saturday. It was executed with a carefulness beyond all praise, 
not a’point being lost, nor a single indication of the “ score” being overlooked. 
Taking into account the efficiency of each performer, it may easily be imagined 
what a rich treat the audience enjoyed, and how enthusiastic was the expres- 
sion of their thanks. The Concerto in E flat stands even higher among its class 
than the symphony in A. In this department of Beethoven’s labour, every 
one must acknowledge the progressiveness which, in others, many honestly fail 
to see. The Fifth Concerto was the master’s last, and by far his best. In re- 
ference to it we go all the way with the enthusiastic annotator of the Crystal 
Palace programmes, who says the work has “a mien and front like that of 
Juno,” and who compares it with the Venus of Milo, or Milton’s most tender 
and sorrowful Lycidas. Undoubtedly it may stand side by side with any hu- 
man conception, whether goddess, statue, or poem, because equal to any in 
dignity and charm. The work was fortunate in its general rendering—most 
fortunate in having, as soloist, Madame Arabella Goddard, Our English 
pianist’s reception, on making her first appearance for the season, was hearty ; 
but the valediction of her audience, after she had held them entranced by a 
splendid performance, was enthusiastic. The reservation for Madame Goddard 
of the greatest among concertos nceded no more complete justification than this, 
because the difficulties of the work are as well known as inability to meet them 
must always be obvious. To say that Madame Goddard played with unerring 
accuracy, and with a command over gradations of tone suggesting delicate ma- 

chinery which musé do its work, rather than fingers which may fail, is to state 
half the truth. There was evident throughout an intellectual grasp of the sub- 
Ject—and what a subject to grasp !—which lifted the performance into the 





highest class of artistic achievements, and stamped it as a great and note- 
worthy effort. In recalling Madame Goddard, amid unanimous applause, 
the audience discharged a duty owing to themselves not less than to the 
gifted performer. We must pass very briefly over the rest of the programme, 
The overtures to Abu Hassan, and Alfons, and Hstrella, which respectively 
began and ended the concert, were well played; Mdlle. Leon Duval made a 
success in “ Bell’raggio” and Venzano’s “ Valse ;” and Mr. Nordblom sang 
“« Tl mio tesoro ” quite as effectively as he sang Meyerbeer’s ‘‘ Fisher Maiden,” 


—— 


ST. PETER. 
(From the “ Atheneum.”) 


I beg to enclose you three cheques, vouching for the t, £75, paid. by 
me to Mr. Chorley, which Mr. Chorley denies having received. I also enclose 
you two letters from the Birmingham Festival Committee ; one requesting to 
know the subject of the Oratorio proposed to them by me, together with its 
title; the other acknowledging the receipt of the libretto from me. I have 
been accused of misrepresenting these transactions; but when Mr. Chorley has 
satisfied himself, by examination of the enclosed documents, that he has been 
under a misapprehension, I am led to presume that he will, as a gentleman, 
withdraw and apologize for the terms applied to one whose word bas never 
until now been called in question, and who feels deeply pained to be obliged 
thus publicly to support its integrity. 

I hereby solemnly declare that the original agreement with Mr. Chorley was, 
that £50 should be paid for his entire work, and that the surplus, £25, which I 
paid him by cheque on the 20th of January last, which he accepted, and sent 
in his own name for the Birmingham Hospital (though, in his letter, as we 
have been informed, he declared he would send it ‘* anonymously ”) was 
entirely an oversight on my part, the fact of my having already paid him the 
second instalment of £25 having escaped my memory. I will give Mr. 
Chorley the credit of believing that the fact had escaped his memory as well 
as mine; and this, notwithstanding the tone of his letter to the Atheneum of 
November 12, in which he dares, in reference to me, to use the word “ con- 
tempt.” 

Were this not a casein which my honour is concerned, I should not have 
troubled you again in a matter which has already unduly occupied your valu- 
able space, more especially since Mr. Chorley has not refuted one single state- 
ment in the letter which you did me the favour to publish on October 29 ; but, 
under the circumstances, I must demand of you, as an act of justice, to allow me 
to set myself right in the estimation of your readers ; and as I have documents 
to establish the truth of every word I have advanced, I appeal to your known 
impartiality to publish this letter in your next issue. After this, I shall not 
trouble you again; for should Mr. Chorley proceed further in the matter, I 
would ‘seek for redress elsewhere. Jutes BEeNepIct, 

2, Manchester Square, Nov. 15, 1870. 


ie cannot publish any more letters on this question ; but, in justice 
to Mr. Chorley, we must state that the earliest of the three cheques 
forwarded to us by Mr. Benedict is drawn in favour of Mr. Chorley or 
bearer, and is not endorsed by Mr. Chorley ; it bears the date of April 
23, 1858.— Atheneum. 











Szeeszarpv.—The Abbate Franz Liszt’s birth-day has just been 


celebrated with a great «eal of enthusiasm. On the evening 
previous to the eventful day, the citizens, with some eighty. or a 
hundred fancy lanterns, gave the maestro a serenade, when Herr Fran 
Schiner made a specch, in which he stated that the warmest wish of 
the ten thousand inhabitants furming the population of the town was 
that Liszt would for the future remain permanently in his native 
country. The Abbate, with great emotion, thanked the crowd from his 
window, and then hurried to the -piano in order, as he said, to contri- 
bute something national to the proceedings. The piece seleoted for 
the purpose was Mosonyi’s “ Festklinge,” which the Abbate played 
with his pupil, Sipos. During the performance the market place was 
illuminated with red, white, and green Bengal fire. ‘l'here was after- 
wards a concert, followed by a banquet, in the “ Grosses Gasthaus.” 
Herr Ed, Remenyi played pieces by Chopin and Abranyi, as likewise 
his own “ Repiiljferském”; Sipos chose Liszt’s “ Rhapsodies” ; and 
the Countess Jemima, the Transcription from Lohengrin. One hundred 
and twenty persons sat down to table. The chairman, in proposing the 
first toast, said that, more patria, he raised his glass to the King, but 
this time to the king of music. . This toast received with enthusiastic 
‘‘eljen,” was followed by many more, the congratulatory telegrams 
sent from all quarters being read aloud between the toast’. The 
banquet was followed by a ball. On the next day Baron Auguss gave 
a grand dinner party. On the table before each guest was a copy of 
an ode written by Dr. Ludwig Gajasy, “'I'o Liszt.” On this occasion 
the Abbate himself proposed the first toast, by drinking to his friends 
and native land. 
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THE PRODIGAL SON AT GLASGOW. 
(Abridged from the “ Glasgow Herald,” Nov. 17th.) 


The enthusiastic greeting awarded to Mr. Sullivan, by an audience crowding 
the City Hall in every part, must have assured him that his name is well 
known and his compositions appreciated in Glasgow. Mr. Sullivan desérved 
the reception, and, although that reception must be in great part attributed 
to the prestige derived from the works he has already written, we feel satisfied 
it was intended.in part as earnest of what he is yet to produce. It is matter 
of regret that one so gifted does not give us more. May we suggest to him 
an oratorio for our Choral Union, of whose singing ve understand he has ex- 
pressed himself in terms of admiration. Were he to undertake such a task, he 
might depend upon an enthusiastic study and a splendid performance. 

Those who heard the above-mentioned performance of the Prodigal Son; 
and had also the good fortune to be present last evening, when the oratorio 
was produced in Glasgow for the first time with orchestral accompaniments, 
must have felt how great an additional charm these accompaniments gave. 
Indeed, in no point does Mr. Sullivan show greater strength than in his instru- 
mentation. ‘The music of this work stands the test of frequent repetition ; it, 
therefore, is worthy « place in the catalogue of good and noble music, and its 
author is entitled to take his position in the foremost rank of composers. 

The solo vocalists ast night were Miss Edith Wynne, Mdlle. Drasdil, Mr. 
Sims Reeves, and Herr Stockhausen. Miss Wynne interfreted the music 
allotted to her with much grace and intelligence. Her singing of “O that thou 
hadst hearkened,” was marked by refined sentiment and feeling, and produced 
a deep impression. Malle. Drasdil was not less successful ; indeed, her render- 
ing of “ Love not the world” was one of the features of the performance. 

The chief part of the work, however, so far as solos are concerned, fell to 
Mr. Reeves; and, notwithstanding the apology made for him on account of his 
hoarseness, we can scarcely speak in too high terms of the manner in which he 
acquitted himself.. The tenor music was written for him, and only when sung 
by him are its beauties fully revealed. In the solo with chorus, ‘‘ Let us eat 
and drink,” Mr. Reeves created a great impression by his manner of declaiming 
the command, “ Fetch wine, and we will fill ourselves with strong drink.” He 
entered fully into the spirit of the wild and glorious movement, and so identi- 
fied himself with the situation, that one felt that he at least was determined 
for the moment to banish any thought of the bitter ending, “ To-morrow we 
die.” Perhaps the feature of the evening was Mr. Reeves’ ‘‘I will arise,” In 
this the composer has produced a page of sacred music most exalted and pure. 
It is extremely simple ; indeed, in its simplicity lies its attraction. By a few 
touches. Mr. Sullivan has illustrated a highly religious sentiment in a manner 
seldom equalled. The sccna is exactly suited to Mr. Reeves’ exceptional 
powers. It was, in truth, the repentent outpouring of “ a broken heart and a 
contrite spirit.” 

Herr Stockhausen was entitled to claim indulgence, on account of its being 
his first appearance in English oratorio. Happily, he did not require any. He 
was thoroughly successful. ‘ My son, attend to my words,” was sung with 
the true devotional expression. In the duet, ‘* And he arose,” he shared the 
honours with Mr. Reeves; whilst ip the quartet his firm tores were of the 
greatest service. 

The chorus was in splendid force, inspired by the presence of the composer. 
From first to last it was as near perfection as one could imagine. ‘ O that 
men would praise the Lord,” was remarkable for earnest, careful interpretation ; 
and the skill and energy displayed in this and other numbers were such as 
amply to atone for occasional unsteadiness. 

If the German orchestra was not as perfect as we were led to expect—its 
Principal fault being a tendency to coarseness, indulgence must be extended. 

We were glad to have another opportunity of hearing Mr. Lambeth’s cantata, 
“ By the waters of Babylon” is now established as a favourite in Glasgow. 
Repeated performances in no way detract from the pleasure derived in listening 
to this composition: Last evening's splendid performance was due to the 
talent and good-will of all concerned 3 soloists, chorus, and orchestra, used their 
best. endeavours to give a proper interpretation of our townsman’s beautiful 
setting of a psalm so weil suited to music. Mr. Lambeth must feel gratified at 
the renewed success of his cantata, and that amongst the good things contained 
in the prozramme it held such an important position. ‘The solos were 
sung by Misses Wynne and Drasdil, Mr. Wallace, and Herr Stockhausen. 

It is matter of regret that care was not taken in Edinburgh to forward the 
band-parts of Mr. Sullivan's overture, Zn Memoriam ; its omission was a great 





disappointment to Mr. Sullivan’s friends. The pleasure, we hope, is only 
postponed. Mr. Charles Ferguson presided efficiently at the organ, and Mr. 
Sullivan conducted several of the numbers in the second part, at the request of 
Mr. Lambeth. 
rena vreae 
CONCERTS: VARIOUS. 

Ar Mr. Aguilar’s performance last week, a large audience listened 
with attention to the following programme :— 

Overture in C, Arethuse (Melody), Waves (Caprice Etude)—Agui- 
lar; Funeral March (Chopin) ; L'Invitation pour la Valse (Weber), Miss 
Grace Aguilar; La Pervenche (Gounod); Etude (Rubinstein) ; Sonata 
quasi, Fantasia in C sharp minor, the Moonlight—Beethoven ; Lieder 
ohne Worte (Mendelssohn); Fantasia on Mosé in £gitio (Thalberg), 
Miss Grace Aguilar; Idyll, Romanza (Aguilar); Dream Dance 
(Aguilar); War March, piano duet (Aguilar.) 

Tre Mayrare Cuorat Society gave an evening concert on Friday 
last, the 18th inst., conducted by W. Williams, Esq. The Society 
mustered in large force, and sang with good spirit. The first part 


‘contained choruses from Samson, Messiah and Judas; and Mr. Bishen- 


den sang “ Thus saith the Lord,” “ But who may abide,” and “ Arm, 
arm, ye brave,” in his well-known style, accompanied by a large and 
efficient band, led by Mr. Gaskin. The second part contained Birch’s 
operetta, Lobin Hood ; Mr. C, J. Bishenden taking the part of Little 
John; Mr. Philbey, Robin Hood; and Miss Harrison, Maid Marian. 
The principal vocalists gave great satisfaction to a numerous audience, 
several of the solos in the operetta being encored. 

Montaty Porutar Concerts.—The second of Mr, Ridley Prentice’s 
admirably conducted Chamber Concerts took place last week, and 
attracted nearly as numerous an audience as its predecessor. The idea 
of giving a series of loeal musical performances of a purely classical 
nature is bold ; and, in carrying it into effect with energy and fidelity, 
Mr. Prentice deserves the hearty support of lovers of high classic music, 
who will be gratified to know that the experiment has so far succeeded. 
The programme was made up of Mozart's Trio in E flat (No. 7), for 
pianoforte, clarionet, and viola; Weber's Duo Concertante, in the 
same key, for pianoforte and clarionet; Mozart’s Fantasia and Fugue 
in C, for piano ; and Beethoven’s Quintet in E flat (Op. 16), for piano- 
forte, clarionet, oboe, horn, and bassoon. With the entrepreneur, in the 
interpretation of these pieces, were associated Messrs. Lazarus, Burnett, 
Barrett, Hutchins, and C. Harper—the mention of whose names makes 
it superfluous to say that the performances Were in all respects admir- 
able. The songs were entrusted to Miss Julia Elton and Mrs. Hall, 
the former of whom received a warm encore in “ Ben e Ridicolo,” the 
latter a like compliment in Gounod’s ‘‘ Ave Maria.” The concert, from 
beginning to end was an undeniable success, and gave thorough satis- 
faction. In commemoration of the Beethoven Centenary, ‘the pro- 
gramme of the next concert, in December, will be made up from the 
works of that great master.—W. H. P. 

a 
GAIETY THEATRE, 

Herold’s Zampa was abandoned on Saturday last for Charles Dibdin’s 
popular ballad opera, 7he Waterman, which, with Mr. Santley as Tom 
Tug, here becomes endowed with fresh attractions. The charming 
simplicity of the story presents a marked contrast to the wild plot of 
the lyrical drama it hasdisplaced. The Waterman, with the elder Ban- 
nister as the gallant hero of the “ First of August,” was brought out at 
the Haymarket as far back as the summer of 1774; but though nearly 
a century has elapsed since the date of its production, the piece needs no 
modification to suit the changed condition of society. - ‘I'he smoothly- 
written songs are models of versification in their way. The dramatic 
force and simple pathos thrown by Mr. Santley into “The Jolly 
Young Waterman,” aud “ Farewell, my trim-built Wherry,” could 
hardly have been exceeded bv any of his predecessors, David Garrick’s 
stirring effusion of “ Hearts of Oak” is introduced with excellent effect, 
and averse of “ Rule, Britannia” at the end further enables the audience 
to demonstrate their entire sympathy with the patriotic energy of the 
vocalist. The delight of a crowded house was manifested with en- 
thusiasm, and Mr. Santley was enforced to repeat almost every song. 


Musica.—Mdlle. Shefzky, who has been engaged at the especial de- 
sire of the King, made her first appearance here, as Friko, in Herr 
Wagner's Walkiire. She possesses considerable talent as au actress, but 
her voice is somewhat of a nondescript kind. It is too low for a high 
soprano ; too circumscribed in compass for a mezzo-soprano; and too 
high for acontralto. During the performance the King sent her a 
splendid bouquet, and the assurance of his complete satisfaction with 
her efforts. Mendelssohn’s Liste Walpurgisnacht has not proved a suc- 
cess in the form of a stage piece, despite the magnificence of the mise- 
en-scené. It is the almost unanimous opinion that this work, intended 
only for the concert-room, will always fail to produce anything like its 
legitimate effect Lehind the foot-lights. 
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SATURDAY POPULAR CONCERTS. 


~ 


THE FIFTH CONCERT OF THE THIRTEENTH SEASON 
WILL TAKE PLACE ON 


SATURDAY AFTERNOON, DEC. 10th, 1870. 
To commence at Three o’ Clock precisely. 


oe 


Programme. 


QUARTET, ia F major, Op. 59, No.1, for two Violins, Viola, and 
Violoncello=MM. Straus, L. Rigs, ZERBINI, and PiarT1 .. PM 
SONGS—Herr StrockHavseEn. 
SONATA, in G major, Op. 
ARABELLA GODDARD .. o0 
SONGS=Hetr Srockuavsen. 
TRIO, in C minor, Op. 1, No. 3, for Pianoforte, Violin, and Violon- 
cello—Madame ARABELLA Gopparp, MM. Sraavs and Piatti 
Conductor ., ok 2 Mr, Bengpicr. 


Beethoven, 


29, for Pianoforte alone—Madame 
aa i i a ps .. Beethoven, 


Beethoven. 





MONDAY POPULAR CONCERTS. 
ST. JAMES’S HALL. 


THIRTEENTH SEASON, 1870-71. 
Dinector—Mr. 8. ARTHUR CHAPPELL. 


'NHE Director begs to announce that the Thirteenth Sea- 
son of the Monday Popular Concerts will commence on Monday Evening, 
November 14, and that the Performances will take place as follows, viz. :— 

1870. Monpay, November 14; Monpay, November 21; Monpay, November 28; 
Monpay, December 5; Monpay, December 12; Moxpay, December 19. 

1871. Monpay, January 9; Monnay, January 16; Monnay, January 23; Moxpay, 
January 30; MonpayY, February 6; Monpay, February 13; Monpay, February 20; 
Monpay, February 27; Monpay, March 6; Monpay, March 13. 

Morning Performances will be given (Seven) on Saturdays, January 28, February 
4, 11, 18, 25, March 4 and 11 (1871). 


THE BEETHOVEN CONCERTS. 


Tue present year being the Centennial Anniversary of the birth of Beethoven, the 
Director has thought that it would be a fitting tribute of respect to the memory of 
that immortal genius to confine the programmes before Christmas exclusively to 
Selections from his Instrumental and Vocal Works. Every concert, until the end of 
the year, will therefore be a Beethoven Concert. In the course of the series, the Six 
Quartets, Op. 18; the Three Quartets (Rasoumowsky), Op. 59; the Quartet, No, 10 

E fiat); the Five Trios for Pianoforte, Violin, and Violoncello; and as many of the 
Sonatas for Pianoforte and Violin, Pianoforte and Violoncello, and Pianoforte alone, 
as ean be comprised within the limits of eight programmes, will be given. The Vocal 
Masic will in all instances be selected from the Chamber Songs, with Pianoforte 
Accompaniment, 


PROGRAMME OF THIRD CONCERT. 


MONDAY EVENING, NOVEMBER 28tu, 1870. 
To Commence at Eight o'clock precisely. 


PART I. 

QUARTET, in A major, Op. 18, No. 5, for two Violins, Viola, and 
Violoncello—Madame Norman-Nerupa, MM. L. Ries, ZEeRBtnt, 
and Piatti : ae oe oe bi oe os So 6 

SONGS, { sm « } Herr SrockHavsEN do Se ee 

SONATA, in A flat, Op. 26, containing the ‘Funeral March,” for 
Pianoforte alone—Mdme, ARABELLA GODDARD i + ee 


Beethoven, 
Beethoven. 


Beethoven, 


PART II. 
SONATA, in A minor, Op. 23, for Pianoforte and Violin—Madame 
ARABELLA GoppaRb and Madame NorMAN-Nerupa ., ue * 


70 “ Sunset” 
SONGS, “Oh! sweet were the hours” Herr StockiAusEN .. 


QUARTET, in B flat, Op. 18, No. 6, for two Violins, Viola, and 
Violoncello—Madame Normayx-Nerupa, MM. L. Ries, Zeepint, 
and Piatt... as es es os F v0 . oe 


Conductor 


« Beethoven, 
Beethoven, 


: Beethoven, 
Mr. BENEDICT. 


Sofa Stalls, 5s. ; Balcony, 3s.; Admission, 1s, Tickets to be obtained of Mr. Austin, 
28, Piccadilly ; Keith, Prowse, & Co., 48, Cheapside; Hays, Royal Exchange 
Buildings ; R. W. Ollivier, 19, Old Bond Street; and of Chappell & Co., 50, 
New Bond Street, 

N.B.—The Entrance to the Orchestra will, in future, be by the door in Piccadilly 

Place only. 





TO CORRESPONDENTS. 


Hl. O. (Epinpurcu.)—Next week. 

Dr. Bite.—It was a homeopathic doctor who attended Malibran at 
Manchester. He was sent for from London ; but, unfortunately, to 
no purpose. 





NOTICE. 

To ADVERTISERS.— The Office of the MustcAL Wor-p is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that -Advertise- 
ments may be sent not later than Thursday. Payment on 


Che Musical World, 


LONDON, SATURDAY, NOVEMBER 26, 1870. 














BEETHOVENIANA.—No. [X.* 

HE arguments already drawn from the sketches are corroborated in 
other quarters. In the Journal des Luxus und der Moden of January , 
1808, is the following communication from Vienna :—* I have much 
pleasure in informing you that Beethoven has just tinished a Mass, 
which is to be executed at Prince Esterhazy’s on the Festival of the 
Virgin. Fidelio will very shortly be brought out in Prague, with a 
new Overture. The Fourth Symphony is in the press,” &c., &c. The 
Mass referred to is that in C, Opus 86, which was sung for the first 
time at Eisenstadt on the 13th of September, 1807 ; but which was 
not quite completed in the preceding July, as may be seen from the 
letters communicated by Mr. Pohl to the Grenzboten, 1868, No. 46. It 
follows, therefore, that the letter just quoted must have been written 
between July and the beginning of September. ‘That by the “ new 
Overture” is meant that in C major “ Opus 188,” is evident from the 
following considerations. Seyfried, in the appendix to his book of 
Beethoven Studies, published in 1832, after speaking of the success of 
Fidelio in 1806, says—“ For the Prague Theatre Beethoven wrote a 
new and less difficult Overture, which Haslinger purchased at the 
auction, and will probably publish before long”—to which remark 
Haslinger adds—‘‘ The Overture is already engraved in score and parts, 
and will be published in the course of this year (1832) in various 

arrangements. 

The story is now perfectly clear. The German opera in Prague was 
to have opened in the beginning of May, with Fidelio (or Leonora), for 
which Beethoven was to write a short and easy Overture, in place of the 
long and difficult one with which his opera had been given in Vienna 
the year before; and it is this Overture that was published as Opus 138. 
Being thus composed in the year 1807, it.is not the first but the third 
of the Leonora overtures; and that hitherto known as No. 2 (1806) is 
the first, and No. 8 (1806) the second. ‘Ihe fourth in E major remains 
in its old position, although, as we shall presently see, it was nearly 
being No. 5. 

it is difficult to understand how Haslinger, being aware, as he was, of 
Seyfried’s statement, should, on the title page of his edition have named 
1805 as the year of the composition of the Overture, One way, 
however, there is of accounting for this. At the time the Overture was 
printed only two overtures to Leonora were known. ‘Thus in the 
Vienna Allgemeine musikalische Anzeiger of March 17th, 1881 (Has- 
linger’s own publication) we read—* At the third Concert Spirituel, on 
the 10th inst., Beethoven’s rarely-performed overture to Leonora (after - 
wards called Fidelio) was played. Beethoven is known to have super- 
seded this work by another, as being too long for dramatic effect, and 
too hard for an ordinary orchestra.” The Vienna Theaterzeitung for 
1631 speaks at page 135 of the same concert, and praises the execution 
of the concluding presto of the overture—‘‘a piece in which it is hard 
indeed to make the violins go well,” &. The Allgemeine musik. Anzeiger 
of April 21st, 1881, says—“« We have reason to believe that at the 
approaching performance of Fidelio at the Court Theatre the two 
Overtures will be given alternately ;’ and on the 12th of April, 1832, 
«atthe performance of Fidelio for Madame Fischer-Achten’s benefit 
—the Overture was that originally composed for the opera, but after- 
wards laid aside on account of its immense difficulty.” ‘There can be 
no doubt that the two Overtures mentioned in these extracts are the 
great one in C major of 1806, and the 4th in E major of 1614: Now 
it must have been known that Beethoven wrote more than two Leonora 
overtures, and that the opera was produced in 1805 with a different 


* From the German of Herr Nottebohm. 
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overture to that played at its reappearance in 1805. But still, at that 
time, very little can have been known of the 1805 overture (the actual 
first), beyond its bare existence, or indeed until its performance at 
Leipsic in 1840 and its publication in 1842 as “No. 2.” And as the 
occurrence of the passage from Florestan’s air in the overture Opus 138 
fixed it as one of the Leonora overtures, so the assumption was easy 
that it was the 1805 one, and in this way the addition of that date 
to the title of Haslinger’s edition may be explained. 

Of the existence of the Prague overture Schindler had no knowledge ; 
he has assumed Haslinger’s date as correct, and, as far asI know, he 
was the first to arrange the four overtures in the chronological order in 
which they are at present generally accepted; but it must not be 
overlooked that neither he nor Haslinger has given us anything in 
confirmation of the assumed date of Opus 138, and all efforts have 
hitherto proved unavailing to discover its source, or to find any 
authority which should in any way corroborate its accuracy. In fact 
the date is one which never has been, nor can be sustained, and which 
rests entirely upon itself. 

Schindler's farther statement has anything but a probable sound. 
His words (i, 127, ii. 42 and 43) are as follows:—“ The Overture was 
hardly finished before Beethoven's confidence began to be shaken in it. 
His friends were of the same opinion. A rehearsal with a small orchestra 
was arranged at Prince Lichnowsky’s, at which the work, as a whole, 
was found unsuitable for a prelude to the opera. Neither in ideas, 
style, or, character, did it suit the taste of the tribunal, and it was 
therefore laid aside.” One cannot resist asking who it was that con- 
stituted this musical tribunal to which Beethoven submitted himself; 
and, indeed, who ever heard of his submitting himself to such judgment. 
The utmost that can be true in the whole history is that the Overture 
was rehearsed at Prince Lichnowsky’s, and that Beethoven himself 
discovered imperfections in it and decided on altering them; and this 
falls in with other considerations which shall now be mentioned, and 
which it is hardly necessary to say will (like the foregoing) be in 
direct opposition to Schindler's statements. 

In the MS. copy of the Overture mentioned at the outset of these 
remarks, there are many alterations in Beethoven's hand, made at a 
later date, probably in the year 1814, when he undertook the final 
revision of his opera. Some of these alterations are only indicated 
and not thoroughly carried out, and in every case the original reading 
is legible.- The appearance of the MS. shows conclusively that it 
cannot have been a copy made for the press or considered as coniplete 
for publication, a fact directly at variance with Schindler's assertion 
(ii. 42), that Beethoven in the year 1823 was meditating the imme- 
diate publication of the Overture “ Op. 138,” which had been in the 
hands of Steiner & Co, for several years—an assertion which is as 
incorrect as another of his statements (i. 127), that the firm of Steiner 
& Co. had already (that is to say, in 1805) acquired the copyright of 
the Overture, Steiner’s firm not having come into existence until the 
year 1815. But to proceed. Some of the alterations can be read in 
two ways, and therefore would only puzzle the engraver and lead to 
mistakes in the publication. In the editions of Laslinger and Breitkopf 
all the intelligible and available alterations have been included.* 

But this was not all. When he was preparing the opera for its 
third appearance, in 1814, he took the Overture in hand and 
entirely remodelled it. ‘The principal themes were retained, but the 
key was changed into E major. That in this form it was intended for 
Fidelio there can be no manner of doubt ; for, in the sketches, the chief 
themes of the Overture are intermixed with passages from Florestan’s 
air at the beginning of the second act as follows :— 
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* It may be interesting here to draw attention to the principal of these 
corrections in the Introduction, bars 23, 24, 25, 26, and 27, which Beethoven 
has altered and shortened by a whole bar. 
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Beethoven, however, did not carry thes> intentions into practice, 
but wrote instead the well-known Overture in E major. Had 
he done so we should probably have had five overtures to Leonora, 
and the Overture of 1807 would have been regarded as the forerunner of a 
fourth in 1814, just as that of 1805 (the real No. 1) is now regarded as 
the parent of that of 1806. It seems probable that when Beethoven 
first thought of an entire revision of the overture Op. 138 he put it 
before him in its original form and key, made a few alterations, and 
added the title “ Characteristic Overture.” The question now remains. 
If, according to the ordinary belicf, the Overture Up. 138 was composed 
in 1895 and was the actual first of the Leonora overtures, is it explic- 
able, is it possible to belicvs that, at the final revision of his opera, in 
the year 1814, he should have gone back to a work from which he was 
separated by so chormous a gap as the two great Overtures in C major? 
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OCCASIONAL NOTES. 

Ix Mr. R. Reece’s burlesqued Stranger, at the Royalty, two 
actors, not very familiar to the London public, become con- 
spicuous—namely, Mr. A. Bishop, who represents the enamoured 
Baron Stcinfort with a comic extravagance of gesture that 
reminds one of Mr. Dewar; and Mr. A. Wood, who, with grim 
humour, plays the Stranger himself. Why that unhappy mis- 
anthrope is dressed up into the semblance of a well-known 
statesman we do not conceive ; but we suppose that all is right in 
burlesques. Mrs. Reece’s treatment of the most noted of fair 
penitepts rises far above the level of ordinary burlesque, and 
though she has to execute those chronographic accessories which 
belong to grotesque drama, she imparts to the character some- 
thing like the spirit of genuine comedy. Dressed with the most 
scrupulous neatness, and usually retiring in her manner, the 
travestied Mrs. Haller is a coquette as well as a prude, not at 
all displeased at the impression she has made on Baron Steinfort, 
and not seriously terrified by the Stranger. She is, in fact, a 
sly hypocrite, wearing a mask that every moment is on the point 
of dropping off ; and her novels attribute, unknown to Kotzebue, 
are indicated with extreme delicacy and much playful humour 
by Miss Hodson. Necessarily there are situations in the burlesque 
where the delineation of character ceases, and Mrs. Haller, like 
the other personages, becomes merely a singing, dancing figure ; 
but even amid the wildest outbreaks of grotesque absurdity the 
young directress shows a disposition to tone down the caricature 
she embodies. 


Musica criticism in the United States seems to demand 
manifold qualifications. At all events it embraces considerable 
knowledge of millinery and dressmaking, as well as facility in 
pen-and-ink-sketching. “Here is Mdlle. Nilsson as she stood on 
the Boston platform :— 

“ The Swedish artist is a truly b: autiful woman; a blonde, fair asa 
lily, elegant and dignified inevery movement and of a charming presence. 
Her pure, open features are familiar to us from her portraits; which, 
however, do not do justice to the intellectual expression of her featurcs. 
She was exquisitely dressed in a rich white si!k, made with a corset 
train. The front of the under-skirt was trimmed with a deep flounce, 
with a puffing at the head. The train was simi'arly ornamented. 
The overskirt was very long, and was much looped at each of the front 
and tide breadths, ‘I'he back reached nearly to the top of the trim- 
mings on the underskirt. A puffing of tulle passed completely around 
the overskirt, edged with deep point lace. Down each side of the 
skirt extended long wreaths of convolvulus flowers and leaves. The 
body was cut low, and folds of tule were placed, berthe form, around the 
neck, with a bunch of convolvulus on the left shoulder. An elegant 
necklace was festooned around the throat, from which drooped pen- 
dants of diamonds and pearls. The hair was carelessly dressed in loose 
bands and curls, and a spray of the same flowers that ornamented the 
dress drooped over the left shoulder, and was fastened to the hair by an 
clegant diamond cluster. D’amonds glistened from the ears, and the 
arms were clasped by heavy gold bracelets, As Nilsson stood before the 
audience, she seemed a beawiful model of simple purity, in exquisite 
harmony. with the liquid melody of her voice. She looked as she sang, 
and in each was delightful.” 





JupGING from a criticism in the Glasgow Herald, the German 
orchestra recently imported by the great Scotch town is preving 
itself of the cheap and nasty sort. We are glad of it, and 
trust the nastiness may become still more evident. Meanwhile 
the deposed English artists, and others, will rejoice over the 
following wail from the North :— 

“ The German orchestra was not quite so successful last evening. It 
seemed as if its members were, so to speak, travelling through unknown 
regions. The woods, on the whole, are very good, the first flute 
exceptionally so; the clarionets and bassoons are quite gatisfactory, 
whilst the brasses, more especially the trombones, are unusually fine. 
Unfortunately the horn players are using instruments with valves—an 
innovation which Berlioz, one of the greatest conductors who ever lived, 
peremptorily refused to admit into his orchestra, as it is simply 
impossible to get from them true emphasis or accent. It is more 
unfortunate still, however, that the strings are the weakest point in this 
baud. There isa great want of sonority and resonance amongst them 
principally caused by the inferior class of violins used. Indeed the 
inferiority of all the instruments tells powerfully against the capabilities 
of the performers—as, for example, in the case of the flute above referred 
to, which is very deficient in tone compared with what we usually 
hear in this country.” 





Ir is reported that Herr Joseph Joachim intends resigning his 
po-ition as director of the Royal High School of Music at Berlin. So 
much the worse for the Royal High School, if the report be true. 


Quip Tum?—The New York Herald, in speaking of Miss 
Annie Cary’s appearance at the Nilsson Concerts, says :— 


“ This lady has greatly improved by her absence, not only, in the 
culture of her voice, but in her personal appearance. As she came on 
the stage last evening amid a storm of applause, she wore a simple and 
girlish dress, but one extremely tasteful and becoming. The simplicity 
of her toilet added another charm to the many which she possesses.” 


We have omitted an elaborate description of Miss Cary’s 
dress, but we call the attention of Mr. Punch to what ‘remains 
(the immediate attention). 

emeniiellienteep 
NILSSON. 
Axotner AMERICAN CRITICISM. ; 

The concert was in every respect a brilliant success. Expectation’ was now 
wrought to its highest pitch. No. 4 upon the programme was to introduce 
the great star of the evening. Ter entrance from the ante-room to the plat- 
form was the occasion of a most hearty and enthusiastic and prolonged wel- 
come. Every eye was eager to scan the songstress who had won the most 
pronounced honours, both in‘Europe and America. “On walked a tall, graceful, 
slender woman, with sunny face and angelic countenance, self-possessed, and 
yet as modest;as modesty could,-be, winning all eyes and -hearts. by -her 
simplicity and naturalness. The Swedish syren of song was here, She gazed 
upon the audience diffidently, and soon broke forth in Handel’s “ Angels ever 
bright and fair.” ‘This composition, itself a gem of melody, but of a severely 
classical style, was given in a manner that held the breath of all listeners. The 
pure, limpid, liquid-like voice‘compassed the measures of Handel in a manner 
that was beautiful in the extreme. In point of mere execution it may have 
been equalled on the same platform, but we question if, on the whole, it was 
ever waved forth with so deiicious a vocal richness. Nilsson’s voice, we may 
here state, is a true soprano sfogata, clear as the mountain stream and as 
bright as the merning light. Its sympathetic quality was especially manifest 
in this performance, but its golden affluence was left for a later effort in the 
evening. She was greeted with general and prolonged applause; and on-re- 
turning to repeat the aria was presented with a basket of exquisite flowers, 
followed by a huge pyramid of the same, which was placed upon a table, 
where it remained during the evening. Brignoli then sung “ M’ Appari,” 
which he makes all his own. -It always greets the ear Fke a sweet benedi¢- 
tion, and it was never better than now. The first part of the programme 
closed with the scena e rondo from Lucia, by Nilsson. In this performance 
she displayed a more elaborate execution and a finer technic than in the severe 
composition of Handel. In it the perfect purity of her voice, its evenness and 
freedom from flaw, its absolute smoothness, were more demonstrated. The 
performance elicited the utmost enthusiasm, and Nilsson retired with a capti- 
vated audience at her willing feet. Next came the real triumph of the even- 
ing—the cavatina, ‘‘ Ah fors 'e lui,” by Nilsson. We have already recorded 
her triumph with the trying Handel. With the brilliant Verdi.she was bril- 
liant indeed. In this she fairly revelled in song; in this she uttered her 
divine art in no uncertain sounds; in this she established’ her claim in the 
high empyreum of song. © Her executive faculties were exhibited in marvellous 
light ; but this was not the charm of the performance. It was in the quality 
of positive sweetness—nectarian melody as it were—that won upon the ear. 
The range of her voice was here displayed to a remarkable degree, sweeping 
with ease, fulness and celerity from the lowest to the highest notes. Its 
flexibility, power, smoothness and culture were simply enchanting. She 
united the Lrillianey of Carlotta Patti and Lagrange, with the mellowness and 
musical beauty of Parepa, and every.note was withal so fresh and pure, that 
it fell upon the ear like a spray of diszmonds. It was quite natural, if not, in- 
evituble, that this gem of vocal oratory should inspire the audience with 
delight, and this sentient broke out so emphatically, as to recall her twice to 
the platform. At the first she sang a Swedish ballad, novel in construction, 
but deliciously tender and sweet ; and at the second, the English ballad, ‘Old 
Folks at Home,” which she gave with equal idiomatic and vocal purity. 
Nilsson retired from the platform with full four thousand hands echoing their 
gladsome tidings from walls to ceiling. Her triumph was very complete. As 
an artist and a woman, she had the audience all her own way. Gifted by 
nature to a very rare extent ; cultivated carefully and conscientiously ; with a 
temperament and intellect which makes her the medium and exponent.of the 
divine art of song, it is no wonder that in Boston, which judges and ap- 
preciates merit at its value, she has made her golden work. Veni, vidi, 
vici. ‘The Star of the North shines with a lustre that is no less, real than 
beautiful. The secret of the charm is in the supremity of the artist and the 
loveliness of the woman. ‘These united, explain why. it is that the public 
everywhere hasten to pay their homage. Genius is never so omnipotent as 
when embodied in beauty, goodness, modesty, and nature. Nilsson is its em- 
bodiment. Let us be thankful that she speaks so lovingly to her kind, 
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“PROVINCIAL. 


Yorx.—A correspondent writes thus :— 

“The York Choral Union gave, on Thursday evening, the 10th inst., 
a most successful performance of Mr. Joseph Larnby’s cantata, kebekah. 
The high reputation this work has already gained, coupled with 
the fact that Mr. Barnby is a native of this city, caused a more than 
usual interest to be felt in the concert, The solo artists were Miss Edith 
Wyrtine, Miss Julia Elton, Messrs Camming and Maybrick. ‘The ap- 
plause was enthusiastic, and Mr. Barnby, who acted as conductor of his 
work, frequently bowed his acknowledgments to the auditory. ‘The 
second part of the concert was of a miscellaneous character, the princi- 
pal feature being the excellent part-singing of the vocal members of the 
society, conducted by Mr. R. Burton of Leeds. The concert wasa 
lengthy one, owing to several pieces being re-demanded.” 


Briantox.—A correspondent writes as follows :— 

“Fraulein Mehlhorn’s matinée musicale took place at the Pavilion, 
when she was assisted by Mdile. Millinowska, Mr. Lazarus, Herren 
Sjoden, Hammer, Lassere, and Van Eyken. Signor Lical-i conducted.— 
Mr. Bellew has given the last of his series of ‘ Readings’ in the Dome 
Ass»mbly. Rooms, which were crowded on the occasion, although no 
inconvenience was felt, owing to the capital ‘seating arrangements,’ 
which were entrasted to Messrs. Lyon and Hall of Warwick Mansion. 
Mr. Thorne (late organist of Chichester Cathedral) has given a piano- 
forte recital at the Pavilion, as-isted by Miss Goode as vocalist.  Ilerr 
Sjoden’s morning concert is announced fur next week, and many other 
musical arrangements are on the ¢apis.” 

Matvery.—The Malvern News says :— 

“ On Saturday the Royal Tyrolese Singers gave a morning concert at 
Mr. WW. Haynes’s Concert-room, and an evening concert on Monday, 
both of. which were largely attended. The singers appeared in their 
national costume, and sang their most popular songs, duets, quart-ts, 
&c., with brilliant illustrations of the jodl music and mountain echoes. 
The tenor singing of Herr Meickl, and the solo performance on the 
zither by Professor Carl Fittig, deserve particular commendation. The 
performances altogether were thorvughly appreciated.—T he first concert 


of the Philharmonic Society came off in the Concert-hall on Monday - 


evening, under the conductorship of the Rev. A. Sewell. 

Dustin.—In the Jrish Times, of November 21, we read :— 

“At the concert (last of the series), on Saturday, by the Misses 
Glover, under the patronage of the Countess Spencer, the following was 
the programme :—Selections from Professor Glover’s Cantata, Jara— 
Hervld's March ; Ballet March; Sarabande and Choral Dance ; Solo, 
harp, Irish airs, Alvars; Duet, ‘ As it fell upon a day,’ Bishop; Scena, 
‘Dayid before Saul,’ Bordesi; Ballad, + ‘The Pet Linnet,’ J. WV. Glover ; 

_ Trio, ‘La mia Dorabella,’ Mozart. -Part second—Solo piano, Concerto 

in_E flat, Beethoven; Ave Maria, Gounod ; Duet, harp and pianoforte, 

‘ Erin,’ &. Glover; Ballad,-“The. Matin Bell, J. W. Glover ;- Glee, 

a a Bells of. St. Michael's,’ Knoyvett; Galop, ‘Skedaddle,’ J. W. 
over.” 


Lewes.—We readin the Sussex Express :— 
_ On Thursday, November 17th, Mrs. John Macfarren, the celebrated 
pianist, assisted by Miss Annie Sinclair and Miss Lucie Hann, gave a 
musical entertainment, at the New Lecture Hall. The performance of 
Mra, Macfarren was of her usual brillidnt character. ‘ihe singing of 
_the other ladies was of a high order, and the evening’s enter'ainment 
was thoroughly enjoyed.” 
CuatnaM.—The Chatham News says, with reference to Mrs. John 
Macfarren’s concert :— 
--*On-Tuesday, November 15th, the members of the Institute en- 
Joved one of the best concerts ever placed before them. It was simply 
delightful, from beginning to end. ‘I'he vocalists were Miss Annie 
Sinclair, Miss Lucie Hann, and Signor Bellini; the pianist was Mrs. 
Macfarren, whose rendering of the minuet and rondo from Beethoven's 
Pastoral Sonata was areal treat. Miss Annie Sinclair gave the scena, 
‘ Softly Sighs,’ with equal skill and sweetness, and won an encore. 
Miss. Lucie Haon's ‘ Why was [ looking out?’ was also deservedly re- 
‘peated. Signor Bellini was encored in an aria buffa. ‘The concert 
‘Went off well, and must long linger in the memories of those who hal 
the privilege to hear it.” 
Giascow.—Mr. Sims Reeves took part in a recent performance of the 
an at the City Hall, and his singing is thus commented on by the 
lar :— 
“The slight hoarseness under which Mr. Reeves laboured on 
Vednesday appeared to have altogether vanished last night, fur we 
have never heard him sing with greater sweetness or with more refined 
and perfect finish: His rendering of the recitative, ‘ Comfort ye’ was 
touching and powerful at the same time. ‘There is no composition ex- 





tant with which the great tenor’s fame and name is so close’y identified 
as the Messiah. As an interpreter of Hvndel's music in ger eral he has 
never been equalled; but in the Messiah he is pecu'iarly at home, ant, 
therefore, it is not surprising that one who is at all times, under what 
conditions soever he may be placed, incomparably above all his con- 
temporaries, should have carried off the lion’s share of the honours last 
evening. ‘The breath of the audience was held in suspense while the 
singer essayed his wonderfully dignified and pathetic rendition of the 
soul-stirring numbers with which he was entrusted, and it is no small 
compliment to the other voc lists to say that they were listened to 
with something more than patience afterwards.” 

0 

REVIEWS. 
The King William March, introducing “T'm a Prussian.” Composed by 
AvrrepD F. Mutten. [(London: J. Williams.] 

We have nothing to say for this rosult of the war; and even King 
William himself would scarcely take it as a success, 

The Lord of Lorne Lancers, By Dan Goprrey. [London: Chappell 

& Co.] 

A veErY easy arrangement of certain well-known Svottixh tunes; the 
first being, appropriately enough, “ Argyle is my name,” the last (Mr. 
Dan Godfrey must be a wag), ‘* The Campbells are coming.” A por- 
trait of the lucky North Briton, after whom the set is called, adorns 
tiie title-page, together with certain heraldic and emblematic devices of 
interest in connection with the forthcoming alliance. 








Gavotte en Re: Extrait2 des Sonatas de Violoncello (6%me Suite), de Jomn 
SesastiaAn Bacu. Transerite pour piano, par D. Brocea. [London: 
W. Czerny.] 

A CHARMINGLY quaint piece ot music is here rescued from the ol livion 
of Bacth’s violoncello sonatas and made generally accessible. The 
arrangement has been dictated by the true spirit_of the theme, and 
few, we imagine, who have any taste for the now antiquated style of 
such works will be other than delighted with it. Asa contributor to 
their store of favourite pieces, Mr. Brocca deserves the thanks of all who 
love the works of the older masters. 


Sweet Birdie, Mine. Song, written and composed by Atrreo B. ALLEN. 
[London : Boosey & Co.] 

Tue words of this song are above the average in point of merit, espe- 
cially as, while sentimental enough, they keep clear of all nonsense 
lying outside the bounds of poetic licence. Mr. Allen is not less good 
as a composer than as a verse maker, His melody possesses character 
and distinctiveness, while his accompaniments show unobtrusive good 
taste. The song before us (in A flit major) is adapted for a soprano or 
tenor voice, and may, for the reasons above stated, claim a share of 
attention during the coming season. 


She Sang to her Ilarp. Song, written and composed by ALrrep B. ALLEN. 
[London: R. Cocks & Co. | 
A Lapy sitting on a tomb in an old abbey chanting dirges over her lost 
love, to the accompaniment of a harp, dying at her post, and being 
buried with the instrument upon her breast, does not present a very 
cheerful picture. Mr. Allen, however, goes a great way to recommend 
it by the appropriiteness of his music. Ln this song the accompaniment 
is an important feature, and requires to be carefully det with, When 
so treated, both the significance ant effect of the work are materially 
enhanced. Key, A flit major; voice, soprano or tenor. 
Les Etincelles, Valse Brillante pour Piano, par Berrnonp Tours. 
[Londres: W. Czerny-] 
Tuere are several features in this va'se which remove it ont of the 
common order. Its construction shows not wholly unsuccessful efforts 
to attain an originality which the form of such a work renders difficult, 
The themes are pleasing and graceful, and their handling is eff-ctive. 
Germa ia: Paraphrase on “ The Watch on the Rhine” and “ Martin Luther's 
Hymn,” for the Pianoforte. sy Berruotp Tours. (London: W. 
Czerny. | 
‘*Saub was once among the prophets,” and it is not more surprising to 
find Mr. Berthold ‘Tuurs amoug the paraphrasers, Even less to be 
wondered at is the fact that he.does his paraphrasing well; though, at 
first sight, there seems little connection between “ ‘he Rhine Watch” 
and * Martin Luther's Hymn.” ‘The latter, however, is not the chorale, 
usually known by the great R-former’s name, but the one commonly 
sung to a paraphrase of “ God is our refuge and strength,” and intro- 
duced by Mendelssohn into his Reformation Symphony, as well as by 
Meyerbeer into Les Huguenots. The conne:tion of sacred and secul +r 
themes has an odd effect which would, doubtless, meet the approval of 
his Prussian Majesty, after the pattern of whose telegraphic despatches 
it seems to hive been concocted. The piece, though showy and effee- 
tive, is not difficult. 
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Tricmphal March for the Pianoforte. Composed by T. M. Munir. 
[London: Cramer & Co.] 

Triumpnus naturally sugges. triumphant music, and we have here one 
of many efforts to celebrate the doings of the war now raging. Mr. 
Mudie is discreetly neutral, and, though success has been pretty nearly 
all on one ride, there is nothing in his ‘‘ March” to prevent its applica- 
tion to the other, should our Gallic neighbours win the victories for 
which they hope and work. The reader will infer that Mr. Mudie has 
made use of original themes, and not drawn upon the common store- 
house of patriotic songs. It is even so; the result being a showy, 
brilliant, and effective march, with the true, exultant ring in it; and, at 
the same time, possessing more genuine merit than belongs to nine- 
tenths of modern productions of the sort. The work is not difficult ; 
and we commend it to amateurs generally, as in all respects worthy of 
notice. 

On the March. 
Melodies, for the Pianoforte. 
Williams. ] 

WE have tried to discover what this “ descriptive piece” describes, but 

without success. It opens with “ troops upon the march’’—nationality 

not stated ; then comes the “ Marseillaise,” next the ‘‘ German Father- 
land,” next the Bavarians advance toa snatch of Zanniduser, next the 

Prussian Guard march up, after which “ Partant pour la Syrie” is heard, 

followed by six bars representing somebody’s ‘ Advance to the Rhine.” 

The “ Rhine Watch,” and the Prussian national hymn, conclude what, 

though a puzzle of design, is, just now, an interesting group of popular 

aire. The arrangement is for four hands, 


The Musical Bijou: Christmas Number. [London: Metzler & Co.] 
Tne Christmas number of this very cheap publication contains a selec- 
tion of dance music, to name the items of which will suffices. They 
are :—Musgrave’s ‘ Karly Love” waltz; Blamphin’s “ Fire Bell” 
ralop; Godfrey’s “ Beggars’ Opera” quadrille; Label’s “ Stolen 
Kisses” waltz; Minasi’s «‘ Juvenile” lancers; and Marriott’s ‘* Uhlan” 
quadrille. Sixpence for the lot. 

a 

WAIFS. 

Mr. B. Webster appears this evening at the Princess’s Theatre. 

We are glad to state that the healths of Miss Herbert and Mr. Fal- 
coner are improving. 

The subject of Mr. Augustus Harris’s forthcoming pantomime is the 
Sleeping Beauty. 

The Christmas piece at the Globe, by Mr. F. C. Burnand, is founded 
on the tale of The White Cat. 

There are theatrical and musical performances in Paris twice a week, 
always given for the benefit of the wounded, or of persons ruined by the 
war. 

M. Ernest Comus (from Paris) announces a series of matinées, under 
the title of Séances de Magie Rose. 

This evening a new drama, by Dion Boucicault, will be produced at 
the Holborn Theatre. 

Mr. Brinley Richards’ March, composed for the Carmarthenshire 
Volunteers, by request of the Karl of Cawdor, was rehearsed last week 
ly the Band of the Grenadier Guards, under the direction of Mr. D 
Godfrey, and met with warm approval. 


An old and popular favourite, Miss Poole (Mrs. Bacon) announces a 
concert at the Hanover Square Rooms, on Wednesday, the 7th of 
December, All success attend her! 

Dr. W. Spark, of Leeds, has been placed on the list of candidates 
for the Leeds School Board, but has declined to go to the poll, owing 
to his numerous professional engagements. 

A new musical society, called the “ Scarborough Amateur Vocal and 
Instrumenta: Society,” held its first meeting on the 4th inst. It already 
numbers 60 members. Dr. R. Sloman is the conductor. 

Mr. Brinley Richards has brought out an edition of Handel's 
Concerto for the Welsh Harp, mentioned in Sir John Hawkin’s Ilistory 
of Music as having been composed for the famous harper, Powell. 
The Concerto were played some time ago by Herr Sjéden at the 
concert of Welsh music, given by Lady Llanover, at her residence, 
under the direction of Mr. Brinley Richards. 

On Saturday last, at a meeting of the committee ot the recent 
monster concert, held in the Plymouth Citadel. Mr. William Winter- 
bottom, bandmaster, Royal Marines. was presented with an address, on 
vellum, enclosed in a handsome gilded frame, and elaborately finishéd. 
‘The design, one of Mr. 'T. Woollcombe’s (Devonport), was exe- 
cuted with artistic skill by Mr. 'T. W. Good, ornamental writer, 
&c., Fore street, Devonport. The border consists of atMoorish arch, 
supported on columns of a similar design, in the spandrils of which are 
the monograms of the hospitals; the whole surrounded by an outer 
border of chaste and elaborate design. F 


Descriptive Piece, introducing German and French National 
By Avrrep F. Mutvex. (London: 





In a ballet performed at Berlin one scene represents Paris, whence 

Gambetta and others are escaping in a balloon. A Prussian soldier 
shoots at the balloon and brings it down. 
.. At a musical soirée at Balmoral, a few evenings since, a new ballad, 
“Lhe Parted,” composed by Mr John Barnett, was sung by the 
Princess Louise, with great feeling, to the delight of Her Majesty and 
a distinguished party. ‘The Marquis of Lorne sang M. Gounod’s ro- 
mance for tenor voice, ‘‘The Empress of my soul.” 

Mr. W. Parkinson, who has been singing in Liverpool for Mr. Sims 
Reeves, is thus spoken of by the Daily Post :— 

“Mr. W. Parkinson was the Francis Osbaldiston of the evening. The 
qualities of his voice—and it is as a singer that he must be judged—are ve 
well known in Liverpool from his recent appearance here with the English 
Opera Company ; and, though the music allotted to him in Rob Roy is not 
such as to display them in their whole strength, yet enough was manifest to 
secure him hearty applause, and an encore in the Macgregor ballad, which he 
gave with a vigorous accentuation and richness of tone.”” 

The musical performance for the inauguration of the Hall of Arts 
and Science, on the Ist of May, next year, will be under the direction 
of Sir Michael Cesta, who will compose a work for the occasion—some- 
thing in the shape of ode, or cantata. The *‘ largest organ in the world ” 
will be heard at this ceremonial. It is proposed to secure the services of 
several military bands from the. Continent. The Sacred Harmonic 
Society will give evening performances of oratorio on the grandest scale, 

A Paris-letter states that the grand Opéra re-opened its doors on the 
evening of the 6th. The entertainment was simply a concert. Five 
or six of the principal artists excepted, all have fled. Among those who 
remain are MM. Villaret, Baron, Gaspard, Devoyod, Vonsard, and Bos- 
quin, Mesdames Gueymard and Hixson, ‘I'he receipts of the first night 
were devoted to the relief of the victiins at Chateaudun. The theatre 
was crowded. ‘I'he concert, which’ began at eighto’clock, «ended at a 
quarter to eleven. Extracts from Alceste, Guillaume Tell, and Les 
Huguenots, with Le Chant du Départ, were given. ' 





Tue Beethoven contributions to the Crystal Palace concert 
of this day are the music composed for the Ruins of Athens, and 
the violin concerto, played by Madame Norman-Neruda, 
Mad. Sinico, Herr Stockhausen, and Mr. Patey are the singers. 
The last piece in the programme (one of the best yet offered) is 
Mendelssohn's splendid overture, The Hebrides. 





Oprssi.—The German dramatic company has come to grief. A 


very short time sufficed to prove the enterprise a failure. The unfor- 
tunate artists are left in a state of abject destitution. The Italian 
Operatic company, on the contrary. have been coining money, ever 
since the 23rd September, with Meyerbeer’s Dinorah, though that 
opera is far from being performed in first-rate stvle. 

FraykFort-oN-THE-Maixe. — The second Museums-Concert took 
place on the 4th inst. In remembrance of Mendelesohn, who died on 
the same day, 1847, the first half of the programme was entirely made 
up of that master’s compositions. These were: the Fourth Symphony 
in A major; the air, “ Ks ist genug,” from Elijah ; and the Concerto 
for Violin. They were all enthusiastically received by the audience. 
The second part was opened by Herr Stagemann, from the Royal 
Opera, Hanover, who sung two romances by Herr Brah:ns, to words 
from Tieck’s Magelone, which he afterwards followed up by two songs 
of Schumann's, Herr Brahms’ romances created anything but a favour- 
able impression. ‘I'he concert wound up with an excellent performance 
of Beethoven's Overture, Op. 115. 

Leirsic.—The members of the Singacademie rec«ntly gave a per 
formance of Spohr’s oratorio, Der Fall Babylons, ‘The solo music was 
confided to Mdlle. Bosse, Herren v. Mildo, Hertzch, and Dr. Gunz.— 
Herr Fr, Griitzmacher, from Dresden, appeared at the fifth Gewandhaus 
Concert, on which occasion he perfurmed a new Violoncello Concerto 
by Herr Ferdinand, and took part with Herren Hegar, Riedel, 
and Pester, in Lachner’s Serenade for four violoncello, He was much 
applauded. Mdlle. Scheuerlein, from the Ducal Theatre, Brunswick, 
sang the scene and air from Der J’reischiitz, the air, “ Mein gloubizos 
Herz,” by Bach, and songs by Mendelssohn and Kirchner, The 
orchestra performed the ‘+ Genoveva Overture,” of Schumann, and the 
Symphony in F major, of Beethoven. 


MUSIC RECEIVED FOR REVIEW. 

Ropert Cocks & Co.—* Ciascun lo dice” ; Ilearts of Oak"; ‘* Cease your funning” 
ard “Roast Beef of Old England;” arranged for the pianoforte by Frank 
Walpole; * Adagio and Allegro melts vivace"; “ Adazio in A flat” and 
“ Andaute in E flat,” from Mendel-s: hn’s Pianvforte Quartet, arranged in 4 iano 
8 lus by Johann Muller. 

Horwoop & Crew.— The Scout”; “Eyes; * Evening bringeth thy heart back to 
tree"; “ Weep not, O Rose”; Bessy’s Mistake " ard “ Speak to me "—son; $ by 

F. Campana. : 
CassELL, Perrer, & GatPix.—* The Child’s Book of Song aud Praise,” Part 1. 
PacMer & Soy (Wortbing).—‘* Two Locks of Hair,” song by H. E. Stewart, 
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TEE VOICE & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 





Price 12s. 
London: Doxoas Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Frrrant, at his resid » 32, Gl ter Terrace, 


Hyde Park, W. 





DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
-the throat, 


AS maintained its high character for a quarter of a 
eentury; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Voeslist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, in Bottles, 2s. Useful fur Bronchitis, 
by loosening the phlegm and relieving violent fits of coughing. 
P. & P. W. SQUIRE, Chemists on the Establishment in Ordinary to the Queen. 
(Gazetted August 8th, 1837—December 31st, 1867).—277, Oxford Street, London. 


ERNEST COMUS.—SEANCE DE MAGIE ROSE. 

¢ Full Programme on Monday. Londres et Paris, 1870. First Representa- 
tion on Tuesday next, at Three o'clock p.m, All commuuications to be addressed to 
St. James's Hall, Piccadilly, W. Fauteuils, 5s.; Stalls, 3s.; Reserved Seats, 2s. ; 
Gallery, 1s. 


ADAME R. SIDNEY PRATTEN, Teacher of the 

GUITAR and CONCERTINA, begs to inform her Friends and Pupils that 

a has aon to Town for the winter season.—38, Welbeck Street, Cavendish 
uare, W. 














PUPILS WANTED. 


YOUNG GENTLEMAN, aged 16, son of a late 

Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 

ranches of Pianoforte playing. Terms, Fifteen to Twenty Shiliings per Quarter, 
Apply.to Mr, L., 20, Mecklenburgh Square, W.C. 


OPHELIA'S BALLAD, 


“THERE THOU SLEEPEST, WHERE THE 
FLOOD IS DEEPEST,’’ 


Sung by Mdlle, CHRISTINE MILSSON, with immense success, in the Opera of 
' “HAMLET.” 


The English Words by JOHN OXENFORD, Ese. 


The Music by AMBROISE THOMAS. 


Price 1s. 6d, 
London: Duncan Davison & Co., 244, Regent Street, W. 


MIGNON’S SONG, 


“HAST THOU E’ER SEEN THE LAND,” 


SUNG BY 
Motte. CHRISTINE NILSSON, 
With distinguished success, in the new Opera, 
“MIGNON,” 
The English Words by JOHN OXENFORD, Esq., 


The Music by AMBROISE THOMAS. 


Price 4s. 
London: Duncan Davison & Co, 244, Regent Street, W. 


GERTRUDE HOLMAN ANDREW’S NEW SONG, 
“ANGHLS.” 
Words by J. FRANCIS WALLER, LL.D., 
Is published at Dorr & Stewart's, 147, Oxford Street. 
Also, 
MRS. J. HOLMAN ANDREW'S SONGS, 
“GO, LOVELY ROSE,” 


WEEKES, & CO. 


“LAY ME BENEATH THE GRASS,” 


BOOSEY & CO. 











“REVIVALS,” 


EDITED BY 


J. W. DAVISON, 


No. 1. GRAND FANTASIA 


(IN E AND A MINOR AND MAJOR), 


No. 2. DRAMATIC FANTASIA 
(IN C MAJOR), 


FOR TUS PIANOFORTE, BY 


WILHELM FRIEDEMANN BACH. 


Price 6s. each. 


*,* Both of the above named Fantasias were played for the First Time in Publie 
at the Monday Popular Concerts by Madame AnaBbeLta Gupparo, 


Lonvon: DUNCAN DAVISON & CO., 244, Reaenr Srreer, W. 
MUSICAL WORKS BY A. DAWSON. 


“WE ARE SEVEN" “ei a ee ve oo & 

GUIDE TO THE STUDY OF HARMONY .. oe oe 

HINTS ON THE MUSICAL TUITION OF VERY YOUNG 
CHILDREN es eo ee ee ee 





Is, 
Avucexer & Co. 


a 


THE “CLAN CAMPBELL” LANCERS, 
(Illustrated in Colours). 
By WILLEM VANDERVELL. 
PRICE FOUR SHILLINGS. 
Will be published, in a few days, by 
Ransrorp & Son, 2, Princes Street, Oxford Circus. 











SUNG BY MADAME TREBELLI-BETTINI AND SIGNOR BETTINI. 
Mite ¥OLT Bh” 
DUETTINO, PER CONTRALTO E TENORE, 

Parole di METASTASIO, 

Musica di ALBERTO RANDEGGER. 

Price 4s, 

London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
A CHANT, 


“a ia a 


By Dr. BUNNETT. 
Price 3d, 
To be had of the Composer, The Close, Norwich. 


“PLEIN DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 


Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. C 1 and Dedicated by permission to 


MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER, 
London: Lamsorn Cock & Co., 63, New Bond Street. 











I*PRINCESS AND PAGE,” 


ROMANZA FOR THE PIANOFORTE, 
Composed by FERDINAND LUDWIG. 
Price 4s. 

London: Duncan Davison & Co., 244, Regent Street, W. 





BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 
LYON & HALL, 





The above may be obtained of all Musicsellers. 


WARWICK MANSION. 
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DEDICATED TO THE RIGHT HON. LADY LLANOVER. 
r , 7T ‘ 
ANDEL’S CONCERTO FOR THE WELSH HARP. 
(With the Original Accompaniments), Edited by Mr. Brisiky Ricwarps. 
This interesting Work (from the Collection in the Lritish Muse um), composed by 
Handel for the eclebrated Welsh Harper, Powel!, was performed in the presence of 
their Royal Highnesses the Duchess of Cambridge, the Grand Duke and Duchess of 
Mecklenburgh Strelitz, the Princess Mary Adelaide and His Serene Highness the 
Prince of Teck, at an Entertainment of Welsh Music, given by Lady Llanover, at her 
Mansion in Great Stanhope Street, May Fair, London, July 14, 1£70, by Herr Sjitn, 
on the Welsh Triple Harp, with Orchestral Accompaniments, under the direction of 
Mr. Brinley Richards. J a 
Price to Subscribers, Four Surtiines ; Non Subscribers, 51x SUILLINGS, si 
Subscribers names received by Mr. Brinley Richards, 6, St. Mary Abbott's Terrace, 
Kensington, and Messrs. Robert Cocks and Co., Publishers to the Queen, 6, New- 
Burlington Street, Regent Street. 





USICAL PRESENTS. — Robert Cocks and Co.’s 
/ Catalogue of High-class Music for Students and others, To be lad gratis 
and postage-free, a List of 400 Classical works, bound, such as no «ther house in 
Europe can offer. 
MHE LOUISE QUADRILLE, By C. II. Maruorv. 
** Thousands will purchase this Quadrille for the sake of the frontispicce, 
which is one of the most elegant we have ever seen,”—Vide Worcester LHerald, 
“* Bids fair to rival the ‘ Osborne Quadrille.'" Post free for 24 stamps. 
AH, SWEET NORAH. Dallad. By W. T. 
ORAH, y 


Wricnton, Post free for 18 stamps each. In D and F. ‘This is one ot 
Mr. Wrighton’s Irish ballads, full of character and delicacy of effect. Will rival 
* Kathleen Mavourneen.’ One of Mr, Wrighton's happicst efforts, and yet simplicity 
itself."—Vide Worcester Mlevald, The same for the Pianoforte, by Brinley Richards, 
same price.—London: Published only by Robert C.cks and Co, - Order of all 
Musicsellers, 


“BELSIZD. GALLOP,’ 
DEDICATED TO HER GRACE THE DUCi!ES3 OF ABERCORN. 
By EDOUARD SCHUBERTH. 


Price 4s. 
London: Duncan Davigon & Co., 214, Regent Street, W. 


 ~HAMLET. 
“THE DRINKING SONG,” 


SUNG BY 


SANTLEY. 
Price 4s. 


“_“§“"We07"1eorrreereees ae 





MR. 


“In a song entitled ‘O Wine! come drive away the sadness,’ we have one of 
the most pleasing melodies in the opera of Hamlet, produced last year at Covent 
Garden. It is an Anglicized version of the drinking song which M. Ambroise 
Thomas has thought fit to allot to the noble Dane, and which was sung with excel- 
lent effect by Mr. Santley. Next to the mad scene, with which most of our readers 
will be familiar from the singing of Mdlle. Nilsson, this drinking song proved the 
most popular number in the work.”—North British Mail. 


London: Duncan Davison & Co,, 244, Regent Street, W. 


WAR BMA EO EE, 


Composed by E. AGUILAR. 
Price 4s, 
London: Duxcan Davison & Co., 244, Regent Strect, W. 


NEW SONG, 
“ TAKE THIS FORGET-ME-NOT,” 
The Words by Miss E. CORNER. 


The Music by ADOLPH GOLLMICK. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“ [LY LIKE A BIRD,” sung by Miss Ferrari, and 

“THE ABBESS,” sung by Miss Anyon, two of the most beautiful of 
Henry Smart's new songs, are published, 3s.- each, by Duncan Davison & Co., 
244, Regent Street (sent free by post for 19 stamps each). ; 


‘MARIN HULA 


CANZONE. 
Parole del SIGNOR CIABATTA. 
Musica di ALBERTO RANDEGGER. 


Price 4s. 


v ~ 














WWW 

“ This canzone ts written throughout with Signor Randegger’s unfailing fluency 
and grace. The melody is really charming, while not a few devices of ace mpani- 
ment are used which, besides giving piquancy to the song, show once more the 
composer's ingenuity and his constaut desire to obtain that variety which accom- 
paniments, as a rule, so sadly lack. We recommend ‘ Marinella’ to all lovers of 
Italian music.”""—Sunday Times. 

London; Duncan Davison & Co., 244, Regent Street, W. 





IN THE PRESS, 


Paradise - 


THE PHRI 


CANTATA, | 


(HIN FRANCIS BARNETT 


DEDICATED BY PERMISSION TO 


HIRH. THE PRINGESS-OF WALES, 


PERFORMED FOR THE FIRST TIME AT THE 


LR MINGHAM FESTIVAL 








LONDON : 


HUTCHINGS & ROMER 


9, Conduit Street, Regent Street, W. 
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to Her Royal Highness. 





PRINCESS 
LOUISE 
WALTZ. 


CHARLES GODFREY, 
Bandmaster, Royal Horse Guards. 





Price As. 


PRINCESS 
LOUISE 
QUADRILLE 


ON SCOTTISH AIRS 


CHARLES GODFREY. 
Bandmaster, Royal Horse Guards. 








Price As. 








é LONDON: 
ASHDOWN &._ PARRY, 
HANOVER SQUARE. 





Dedicated by Express Permission 





JUST PUBLISHED, 


Lord of Lorne 


Lancers, 







DAN. GODFREY, 


BANDMAS‘TER, GRENADIER GUARDS. 






A New Set of Lancers on Scotch Airs, beauti- 


fully illustrated by (T. W. Lee) with an 





authentic 





PORTRAIT OF 


‘THE MARQUESS OF LORNE, 












Price As. 














LONDON: 


CHAPPELL & C0, 50, New Bond St. 
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NOVELLO’S 
OCTAVO EDITION OF OPERAS: 


Messrs, Novetio, Ewer, & Co. beg to announce that, in accordance with the notice in the August number of the Musical Times, 
they are now preparing Handbooks of the Standard Operas (to be issued monthly), printed in the same size and shape as their 
octavo Oratorios, under the editorship of Madame Macfarren, and at a price but little above that of the ordinary ‘“ Book of 
Words.” ‘ m3 ‘ 

These works will be printed in vocal score, with a Pianoforte accompaniment, in which the principal points of the score will 
be indicated, so that the audience may be enabled to follow the instrumental as well as the vocal parts of an opera. 

When the composer has set the dialogue to recitative, the same will be included in this edition, when he has intended portions 
of the drama. to be spoken, such passages will be printed in their proper place, . ae 

An English translation, written by Madame Macfarren, will be printed together with the original words, whether German, 
French, or Italian. This plan has been adopted since, although the latter language is conventionally associated with operatic 
music, accepted Italian versions often depart widely from the sense of the original ; moreover, the syllabic arrangement is 
frequently so much changed as materially to alter the phrasing. The sole aim of the editor’s translation being to follow the 
original as closely as possible in all respects, no other translation could be printed beside it without causing troublesome 
discrepancies in the distribution of notes. ' ; ; ; ; 

The composer's directions for phrasing and expression will be strictly adhered to, on the authority of the best accredited 
scores, and all interpolations, omissions, and alterations of these will be rejected. In this respect the present edition will be unique 
among those that have hitherto appeared in this country. ; 

The price of each Opera, sewed in paper cover, will be 2s. 6d. ; or, bound in scarlet cloth, 4s. : 

BEETHOVEN'S “ FIDELIO,” with German and English words, will be published on December 1,-and will be followed, on 
January 1, by AUBER’S “FRA DIAVOLO,” with French and English words, or MOZARTI'S “DON GIOVANNI,” with 
Italian and English words. 

Specimen Pages may be had gratis of the Publishers. ; ' ‘ 

Subscribers’ Names will be received by the Publishers, or by all Music and Booksellers in the kingdom. 


LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 














FIRST SERIES. 


CHRISTMAS CAROLS, 


NEW AND OLD. 


The Words edited by the Rev. Hl. R. Bramiey, M.A. The Music edited by Joun Strainer, Mus. Doc.. 
Price 1s. 6d. sewed, bound in green cloth, gilt, 2s, 6d. Words, 13d. 


CONTENTS, 


God rest you, merry gentle- Good Christian men, rejoice Old German. Glorious, beauteous, golden- 
men «sss see wee ove Traditional Air. Sleep, holy Babe —..,._—««» ‘Dr. Dykes. ‘ bright... .s. e+e ++. Maria Tiddeman. 
The Manger Throne .» Dr. Steggall. Good King Wenceslas -»» Helmore’s Christmas; Waken, Christian children Rev. S. C. Hamerton, 
A Virgin unspotted ... ... Traditional Air. Carols. M.A. 
Come, ye lofty... ... .. Dr. Elvey. When I view the Mother A Child this day is born ... Traditional Air. 
Come, tune your heart ... Rev. Sir F. A. G. holding soe eee eve Wo Barby. Carol for Christmas Eve ... Rey. Sir F. A..G 
Ouseley, Bart. The seven joys of Mary... Traditional Air. Ouseley, Bart. 
The First Nowell ... ... Traditional Air. On the Birthday of the Lord Dr. Dykes. When Christ was born ... Arthur H. Brown. 
Jesu, hail ees, ee sce Ds WERINEY, What Child is this ? .«- Old English. Christmas Morning Hymn J. Barnby. 








SECOND SERIES. 


CHRISTMAS CAROLS, 


NEW AND OLD. 


The Words edited by the Rev. H. R. Bramiey, M.A, ‘The music edited by Jonn Stair, M.A., Mus. Doc. Price, in 
paper cover, 1s. 6d., or handsomely bound in cloth 2s. 6d. The Words only, ‘Three-halfpence. 


CONTENTS. 


Carol for Christmas Eve ... Traditional. Christmas Hymn ..._.... John Goss. The Story of the Shepherd Joseph Barnby. 
Jesus in the Manger -»» Henry Smart. The Babe of Bethlehem ... Traditional. The Wassail Song ... ... Traditional. 

The Holly and the Ivy... Old French. In Bethlehem, that noble Rev. Sir F. A. G. | Interri pax ... ... «.. Rev. J. B. Dykes. 
The Moon shone bright ,,, Traditional. place ... 1. «+ eo  Ouseley, Bart. Dives and Lazarus ... ... Traditional. 

The Virgin and Child... C. Steggall, Mus. Doc. | Cradle Song of the Blessed From far away see eee Rev. J. B. Dykes. 
The Incarnation ... ... Traditional. Virgin ... «++ s+ «++ Joseph Barnby. Carol for Christmas Day ... Arthur S. Sullivan. 
Christmas Day soe ove J. Stainer, Christmas Song eso ++» Rev. J. B. Dykes, | The Child Jesus in the 

phe Cherry Tree Carol ... Traditional. Jacob’s Ladder... ... ... Traditional. Garden soe eee cee J Stainer. 

God's dear Son se eee Traditional. 








The First and Second Series bound together, cloth gilt, 4s. 
LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET, AND 35, POULTRY. 
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